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NEUMANN PREPARES 
CHICAGO SCHEDULE 


Impresario Returns from Europe 
with a Fine List of 
Announcements 


Sets Forth Plans to Introduce Distin- 
guished Artists in His Series for the 
Coming Season—Mme. Sembrich to 
Give First Recital 
Cuicaco, Sept. 22.—F. Wight Neumann, 

Chicago’s well-known impresario, arrived 

home last Tuesday and the concert barome- 

ter became agitated at once. Mr. Neumann 
and his family have spent the Summer 
touring on the Continent, having a most 
enjoyable time after taking the rest cure 
at Kissingen, and at Gastein in the Tyrol 

At Berlin he dined in state with Mme. 
Sembrich at her beautiful residence, No. 


185 Kurfiirsten Damm. He understood that 
the dinner was for him alone, but was 
much astonished to meet gathered at the 
festive board: William L. Hubbard, ‘the 
critic; Dwight Elmendorf, the lecturer; 
Griinfeld, the well-known composer, and 
Andreas Dippel, one of the directors of the 
Metropolitan Opera. 

They were the guests at another banquet 
in Berlin at the residence of Mme. Gadski 
At Munich Mr. Neumann met Weingart- 
ner, Kreutz and Strauss at his home near 
Munich. They were in Dresden during 
the great fétes and there were entertained 
by Possert, Sauer and Rosenthal. Mr. and 
Mrs. Neumann made a most interesting 
trip to Norway, and their steamer, the 
Oceanic, running on a rock, they had the 
adventure of a ship wreck, but with the 
Neumann luck came through safely. 

Manager Neumann is optimistic over the 
outlook for the year, and declares that his 
concert line is the strongest he has ever 
presented in Chicago. He has preferably 
selected Sunday afternoons for the exploi- 
tation of his stars, and will inaugurate his 
season at Orchestra Hall on October 25 
with a song recital by Mme. Sembrich. This 
will be her only appearance in Chicago. 

[he second event will be the reappear- 
ance of Mary Angell, a brilliant young 
pianist who but recently returned from Vi- 
enna. Her appearance will be Thursday 
vening, October 29, and she will make a 
‘oncert tour through the country under the 
Neumann auspices. 

George Hamlin, the Chicago tenor, who 
returns from Europe this month, will give 
1 recital Sunday afternoon, November 1, 
presenting a program of novelties. 

Mme. .Gadski, assisted by Frank La 
Forge, will give a song recital Sunday 
afternoon, November 8, and on the follow- 
ing Sunday Mrs. Fannie Bloomfield-Zeis- 
ler, Chicago’s most distinguished pianist, 
will give her annual recital. Saturday after 
oon, November 21, Hans Schroeder will 
vive a song recital at Music Hall, and on 
he following Sunday afternoon Mme. Ce 
ile Chaminade, the composer and pianiste, 
vill make her first and only appearance in 
this city in Orchestra Hall, assisted bv 
Yvonne de St. André and Ernest Groom, 

nor. 

Monday afternoon, November 30, Emilio 
le Gogorza gives a song recital under the 
uspices of the Amateur Musical Club at 
Studebaker Theatre. This will be the first 


[Continued on page 20] 
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LILLIAN NORDICA 
The Eminent American Soprano, Who Next Week Will Begin a Concert Tour 
That Will Embrace All the Leading Cities and Towns Between the Atlantic 
and the Pacific—Next Spring She Will Sail to Make Her First Tour of Aus- 
tralia and New Zealand (See Page 8). 





CARL POHLIG RETURNS 


Philadelphia Orchestra Director Brings 
New Works for This Sea- 
son’s Programs 


PHILADELPHIA, Sept. 28.—Carl Pohlig, 
conductor of the Philadelphia Orchestra, 
arrived here last week from his trip abroad 
While in Europe Mr. Pohlig made a care- 
ful search for orchestral novelties, result- 
ing in the acquisition of many interesting 
new works, which will be marked features 
of the exceptional programs the conduct- 
or is preparing. In the literature of the 
Russian and French schools, Mr. Pohlig 
made his most important discoveries. 

A number. of the members of the orches- 
tra have arrived from their Summer recrea- 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


WITH MANY NOVELTIES 


tion retreats, and are ready for the re- 
hearsals. Herman Sandby, the first ’cellist, 
will arrive from Europe about October 
10. The management announces that the 
sale of tickets to former subscribers is, 
in every sense, satisfying. The large list 
of advance orders received through the 
Women’s Committee and business office will 
be filled from to-day until Wednesday of 
this week, and the tickets remaining un 
sold will then be offered to the general pub 
lic, commencing Thursday. S. E. E 





Dr. Ludwig Wiillner, the German bari 
tone, will give “Das Hexenlied,” by Wil- 
denbruch-Schillings, with the Volpe Or- 
chestra, in Carnegie Hall, New York, on 
November 19 


Te 


MAX FIEDLER HERE 
QN WAY TO BOSTON 


-Dr, Mirdk’s Successor Is an Ardent 


dmirer of Richard 
Strauss 


“Fannie Bloomfield-Zeisler Another Ar- 


rival on the “Kronprinz Wilhelm”’— 
Fiedler Promises Novelties Later— 
Wife Here with Him 


Max Fiedler, the new conductor of the 
soston Symphony Orchestra, arrived in 
New York on the Kronprinz Wilhelm on 
Tuesday, September 29, with Mrs. Fiedler. 
He was met by C. A. Ellis, manager of the 
soston orchestra and left with him for the 
“Hub” on the three o’clock train the same 
afternoon 

Mr. Fiedler was in exuberant spirits 
over his return to America, and especially 
anticipated, of course, his début in Boston. 
“IT have long regarded the Boston Sym 
phony as the leading orchestra of the 
world—no, I do not except any foreign 
organization—and so you may be sure I am 
highly elated over what is set before me 
for the season. Neither | nor Mrs. Fied- 
ler has ever been in Boston, although I am 
not without experience with an American 
orchestra, as I once conducted the Phil 
harmonic here in New York. And here, 
too, I heard the Boston musicians play. 
That was about three and a half years ago 
and I was here but a fortnight. It seems 
to augur well that it is on a fair morning 
like this that I return. 

“Il went to London to call on Dr. Muck, 
and I know he is as pleased with the Bos 
ton Symphony as I, and he congratulated 
me on my call there. We are friends of 
many years. 

“My first eight programs I have already 
sent to Boston. My especial wish was to 
have the initial concert altogether orches 
tral, without soloists, and, of course, it 
shall be so. 

“There shall be no startling novelties at 
first, but later I shall perhaps produce, for 
the first time in Boston, Bruckner’s Sym- 
phony No. 8 in C minor. And I suppose 
you have heard that I am a great admirer 
of Richard Strauss.” 

“Yes,” interpolated Mrs. Fiedler, “and 
Mr. Strauss says he couldn’t possibly set 
forth his own works to better advantage 
than Mr. Fiedler.” 

Fannie Bloomfield Zeisler, the pianist, 
accompanied by her husband, returned on 
the same steamer for her last season for 
some time in America. She left next day 
for Chicago, her home, “to get back to the 
children,” she said. 

Mrs. Zeisler has had a long roaming va 
cation that extended widely over Europ 
She was in Paris, in Geneva and in Ger 
many, and about the Italian lake region 
In the Tyrol she met Arthur Nikisch and 
Mrs. Nikisch, and both said they envied 
Mr. Fiedler in his appointment to Boston 
Mr. Nikisch has fond remembrances of 
the city, and Mrs. Nikisch spoke of it with 
much enthusiasm. 

Next season Mrs. Zeisler will tou 
through Europe, and engagements are al- 
ready settled with the Be rlin and Hamburg 
Philharmonic Orchestras and the Leipsic 
Gewandhaus, under Nikisch, with the Vien- 
na Symphony, and the Lamoureux Orches- 
tra in Paris. 
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BEGIN WORK ON 1940 
CINCINNATI FESTIVAL 


Early Start in Rehearsals for 
Big Event—BohJmann 
Plans Tour 


CINCINNATI, Sept. 28.—With the coming 
week, active preparations will begin for 
the nineteenth Cincinnati May Musical Fes- 
tival, to be held in May, 1910. Necessarily 
there will be a number of changes in the 
personnel of the chorus, and it is Mr. Van 
der Stuckens plan to increase the size of 
the chorus somewhat. For this purpose 
Alfred Hartzell, who will have charge of 
the body during Mr. Van der Stucken’s 
absence in Europe this Winter, will try 
new voices during the week at the library 
of the Mechanics’ Institute, and Mr. Hart- 
zell hopes to have everything in readiness 
for a full rehearsal to be held Monday 
evening, October 5. Handel’s “Judas Mac- 
cabzus” will be taken up-on that date. 

J. Alfred Schehl, the official accompanist 
for the Festival Chorus, who has just re- 
turned from an extended tour of Europe, 
spent considerable time in the various mu- 
sical centers, attending the Festival per- 
formances at Munich and Bayreuth, and 
also visiting a number of famous monaster- 
ies where the Gregorian Chant was ren- 
dered. Mr. Schehl is trying new voices 
this week for the Mozart Club, a male 
chorus which has successfully presented a 
number of works under his direction. This 
season the club will present many novelties. 

Emil Wiegand announces the first re- 
hearsal of his string orchestra to be held 
during the first week in October. At the 
College of Music the two student organiza- 
tions, the ladies’ chorus and the college or- 
chestra, are already busy preparing for 
the first of the annual series of Music Hall 
concerts. 

The local chapter of the Sinfonia Mu- 
sical Fraternity, which is one of the strong- 
est chapters in the country, held the first 
meeting of the year in the fraternity rooms 
of the college last week, and it was de- 
cided to hold regular meetings on the first 
and third Wednesdays of each month. 

Theodor Bohlmann, of the Conservatory 
faculty, will be heard in numerous piano 
recitals during the season, both in Cin- 
cinnati and other places throughout the 
central States. Hans Richard will accom- 
pany Mr. Bohlmann on part of his extensive 
tour of the South in January. Mr. Richard 
will be heard in many of the larger cities 
and college towns of the South. 

Jacinto Gorno, a prominent vocal teacher, 
has opened a new studio in Wesley avenue, 
where he will conduct his chorus and sight 
reading classes. 

Olive Hamer, contralto of the Christ 
Church Choir, ‘has arranged to spend a 
portion of each week assisting in the vocal 
department of Oxford College, at Oxford, 
Ohio. 

Emma Heckle, widely known as a vocal 
teacher, has resumed classes in her studio 
in the I. O. O. F. Building, after a Sum- 
mer at the Atlantic Coast resorts. 

Alfred Benton, director of the Lyric 
Choral Society, has begun active work in 
preparation of Gluck’s “Orpheus,” and EI- 








JOSEF LHEVINNE ENDING HIS VACATION DAYS 











MR. LHEVINNE IS PICTURED IN “KNOCK-ABOUT” COSTUME FISHING 
NEAR HIS COUNTRY HOME IN MOSCOW 


Josef Lhévinne, the Russian pianist, 
whose tour in America this season will 
be one of the most interesting features of 
the musical year, has devoted himself prin- 
cipally to fishing, tennis and other out- 
door sports this Summer, besides teaching 
a large class of pupils, many of whom 


are Americans, at his country home near 
Moscow, Russia. Mr. Lhévinne and his 
family will soon close up their Summer 
home and begin their journey to America, 
arriving here late in October in time for 
a short tour which precedes the New York 
recital at Carnegie Hall. 





gar’s “Bavarian Highlands,” which will be 
presented at the first concert of this or- 
ganization. Mr. Benton is established in 
the new Lyric Theater Building. 

Celeste Seymour, of the Cincinnati School 
of Expression, music department, has ven- 
tured to organize a children’s orchestra, 
and with Miss Seymour’s careful training 
happy results may be expected. 

Clarence Adler, a young Cincinnati pian- 
ist now in Berlin, writes that he will give 
a sonata evening with Anton Hekking, the 
well-known ’cellist, on the evening of Janu- 
ary 23, and on the following evening Mr. 
Adler will be heard in recital. F. E. E. 





George Vollerthun, the Berlin song com- 
poser, has moved to Paris. 


New Organist at St. Bartholomew’s 


Arthur Hyde, the Boston organist, who 
has been appointed successor to Leopold 
Stokowski as organist and choir-master 
of St. Bartholomew’s Church, New York, 
has assumed his new duties. He intends 
to make the music of the vesper services 
a special feature during the Winter. The 
choir is headed by a strong quartet, with 
Louise Ormsby as soprano soloist, and Dan 
Beddoe as the tenor. 





Life may be a riddle 
To dream of and to doubt; 
But there’s music in a fiddle 
If you can bring it out. 
—Chicago News. 


PITTSBURG CHORUS 
QPENS CELEBRATION 


Mozart Club Takes Part in 
Sesqui-Centennial 
Exercises 


PittspurG, Sept. 28.—The Mozart Club 
was signally honored yesterday, when, at 
the Alvin Theater, 200 of its members par- 
ticipated in the song service, to mark the 
formal opening of the sesquicentennial ex- 
ercises, the most important event in Pitts- 


burg’s history. The festivities were in 
commemoration of the one hundred and 
fiftieth anniversary of the naming of the 
city, done after the French and Indians 
had been driven from here and Fort Du- 
quesne captured by the British. The fes- 
tival will continue all week, with a marine 
parade on the rivers Wednesday and a 
great land parade on Thursday. The city 
is gaily attired. 

Prof. J. P. McCollum was to direct the 
club, but unfortunately he became seri- 
ously ill with la grippe and is confined to 
his bed. It was not only a keen disap- 
pointment to him to be deprived of such a 
rare privilege, but caused regret among 
his friends and the dignitaries who have 
the interests of the present celebration at 
heart. In his absence Harry Brockett, Jr., 
conducted the music. Charles N. Boyd, 
also a well known local musician, looked 
after the business end of the entertain- 
ment, which was attended by prominent 
guests, including the governor of the State 
and high dignitaries from here and abroad. 


E. C. S. 





ELLEN BALLON PLAYS 





Joseffy Pupil Performs at McGill Uni- 
versity Conservatorium of Music 


MontTREAL, Sept. 28.—Miss Lichtenstein, 
vice-director of the McGill University Con- 
servatorium of Music, invited a select gath- 
ering of music lovers to hear her former 
pupil, Ellen Ballon, at the Royal Victoria 
College last Friday afternoon. This young 
and exceedingly talented pianist is now 
under the tuition of Rafael Joseffy, who is 
said to take an uncommon interest in her. 

It is expected that Ellen Ballon will be 
heard in New York during the present sea- 
son with one of the foremost orchestras 
of the metropolis. Among those present 
at this informal recital were Principal Pe- 
terson, Sir William MacDonald, Dr. H. C. 
Perrin, the new director of the conserva- 
torium, and Mrs. Perrin, Mrs. Moyse, Miss 
Hurlbutt, Miss Lichtenstein and a few 
others. ce A Ee 


Charles Rousseliére, the French tenor, 
who was at the Metropolitan two seasons 
ago, has been singing in Massenet’s 
“Ariane” and other French operas at 
Buenos Ayres. 








Hermann Gura, regisseur of the Schwe- 
rin Opera, has secured a leave of absence 
in order to accept an engagement in Amer- 
ica, 





Doret’s “Les Armaillis” is one of the 
novelties announced for The Hague. 





Otis B. Boise, 
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PIANIST 
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Louis Bachner, 


PEABODY CONSERVATORY OF MUSIC 


OF BALTIMORE  , 


HAROLD RANDOLPH, Director 
Staff of 57 Eminent European and American Masters, including 


W. Ed. Heimendahl, Harold ao | 


Ernest Hutcheson, Emmanuel 
Bart Wirtz. 


Scholarships, Diplomas, Teacher’s Certificates. 
Catalogue of Courses, Grades, Terms, etc., mailed on request. 
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DRESDEN PHILHARMONIC ORCHESTRA bresven. "Germany 


Originally Conducted by ROBERT SCHUMANN and RICHARD WAGNER. 


FIRST TOUR IN AMERICA 


HERR WILLY OLSEN, Conductor 


Management: R. E. Johnston, St. James Building, Broadway and 26th St., New York. 
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AMERICAN GIRLS IN OSCAR HAMMERSTEIN’S NEW CHORUS 




















Impresario Decides That They Are Better Looking and Can Sing Better than Foreigners—‘‘ Why Should Not a Pretty Face and Figure Be 
Found with a Good Voice?” He Asks—He Has Personally Tested the Vocal Capabilities of Each of the Members 
t 


= ‘miu, 


THE MANHATTAN AND 


HEN Oscar Hammerstein announced 
that he was going to endeavor to re- 

cruit his feminine choruses for the Manhat- 
tan Opera House and for his Philadelphia 


house from American girls and would this 
year try to do without the imported variety, 
it was said that he had one of his chimeri- 
cal ideas—but the chimerical ideas of Mr. 
Hammerstein have a way of materializing 
into something more substantial, and so 
was it with this one. 

The impresario has succeeded in gather- 
ing a chorus of about one hundred and fifty 
young women with better average voices, 








| 
Photo by Hall, New York. 





PHILADELPHIA OPERA WOMEN’S CHORUSES, PHOTOGRAPHED ON TOP OF THE MANHATTAN 


he declares, than any chorus that has be- 
fore sung in grand opera in New York. 
He has personally tested every voice and 
it was from many hundreds of aspirants 
that he picked those who shall sing for 
him. 

As Musica, AMERICA announced at the 
time Mr. Hammerstein began to foregath- 
er his chorus he adopted the rather star- 
tling innovation of having a throat special- 
ist on hand who examined the vocal cords 
of such young women who seemed to have 
a voice, but were too nervous to do it jus- 
tice. If, indeed, the specialist found that 
the singing apparatus was a good one its 


possessor was invited to come again and 
sing when the surroundings were not so 
strange to her. 

Regardless of vocal ability it can certain- 
ly be said that Mr. Hammerstein has a 
more trim, better looking chorus than New 
Yorkers have ever seen in grand opera. 
There is a decided absence of the rather 
matronly, buxom element that has usually 
predominated in both opera houses. 

“Why should not a pretty face and figure 
be found with a good voice?” said Mr. 
Hammerstein. “It can be, and I’ve demon- 
strated the fact. Good looking young wom- 
en are as necessary to a stage picture in 


grand opera as anywhere else. The idea 
that the audience was supposed to listen 
to the voices, but never, if it had an eye 
for beauty, look at the singers of choruses 
is absurd—at least it will be when my 
chorus appears.” 

Although almost without exception born 
in America, the young women are many 
of foreign parentage, Italy predominating 
as to foreign countries represented. 

Mr. Hammerstein will get most of his 
male chorus—about three-quarters of it— 
from abroad. “The feminine American 
voice is much more developed as a whole 
than the male,” he says. 





Popular Concerts at Greek Theater 


San Francisco, Car., Sept. 28.—A sec- 
ond series of the popular-price concerts ar- 
ranged by the music and dramatic commit- 
tee of the University of California, began 
on Saturday at the Greek Theater, with an 
orchestral program played by fifty mu- 
sicians, under the direction of Paul Stein- 
lorff, who will give a second concert next 
Saturday. 

At the third of the series the Pasmore 
‘rio will appear, together with an orches- 
ra of forty players, under the leadership 


of H. B. Pasmore. The fourth will take 
the form of a song recital by Anna Miller 
Wood and Beatrice Fine, two Californians 
who have latterly become identified with the 
music life of New York and Boston, while 
the last of the series will be a third or- 
chestral concert under Mr. Steindorff’s di- 
rection. 





Frances Alda has sailed from Buenos 
\yres, where she sang through the Sum- 
mer, for Paris, whence she will come to 
New York before the Metropolitan open 


ing. 


Original “Merry Widow” to Wed Again 


The report is current that Ethel Jackson, 
the original Merry Widow in Savage’s pro- 
duction of the Lehar operetta, who is to re- 
ceive her final decree of divorce from J. 
Fred Zimmerman this month, is soon to 
marry Benoni Lockwood, Jr., a New York 
lawyer, who took charge of her case in her 
suit for divorce. 





A local church appointed a committee to 
get subscriptions for a chime of bells. They 
had seen nearly all the congregation. 


When they went to see a rather poor 
member they told him they would like a 
small amount toward it. He promised to 
give as much as he could, but he said: 
“Don’t you think it would be cheaper to 
put a whistle in?”—Philadelphia Ledger. 





The English musical comedy, “The Coun- 
try Girl,” is drawing large audiences in 
Milan, where it is given in Italian under 
the title, “La bella fianciulla del Villaggio.” 





Leoncavallo’s “La Bohéme” is to be 


heard in Paris this season. 








CHAS. 


Water DAMROSCH 


New York Symphony Orchestra 


Annual Western Tour, January, ’09; Festival Tour, Apriland May, ’09. 
Soloists: CORINNE RIDER-KELSEY, REED MILLER. 
Alto and Bass to be announced. 


Beach Music Library: Vocal 





_ADDRESS: Cable 
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BEACH Announces 





Chicago Symphony Orchestra 


ADOLPH ROSENBEHER, Director 


March, April and May 


MYRTLE ELVYN, Soloist. 


and Orchestral Scores for Rent 
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KATHERINE GOODSO 
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LOUDON CHARLTON, Manager 
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ABRAMSON REVIVES 
“L'RLISIR D’AMORE” 


More Successes for Julia Allen 
and Associates in Italian 
Company 


Ivan Abramson’s Italian Grand Opera 
Company began the fourth and last week 
of its New York season at the American 
Theater on Monday with a revival of Don- 
izetti’s “L’Elisir d’Amore,” with Julia Al- 
len as Adina, Eugenio Torre as Nemorino, 
G. Zara as Belcore, L. Corruccini as Dul- 


camara and Mlle. Donner as Gianetto. 

The performance of this familiar work 
was another striking illustration of the 
possibilities of admirably given opera at 
popular prices. It is pleasant to record 
that the audiences have steadily increased 
in number and enthusiasm as the engage- 
ment has progressed and the company’s 
reputation for performances of a high 
standard has spread. The chief honors on 
Monday again fell to Julia Allen, who sang 
and acted Adina with delightful purity of 
voice and style and charm of manner, and 
M. Torre, the Nemorino. 

Ponchielli’s “La Giaconda,” first given 
on Saturday and repeated on Tuesday, 
served to introduce a new member of the 
company, Margherita Vannacci, a dramatic 
soprano of vocal and histrionic resource- 
fulness. Most commendable perform- 
ances of this difficult work were given on 
both occasions. Georgine Strauss acquit- 
ted herself with distinction as Laura, as 
did also N. Bari as Enzo, A. Archangeli as 
Barnaba, and the other principals. 

At the Wednesday matinée “I] Trova- 
tore” was repeated, and in the evning “The 
Barber of Seville,” in which Mlle. Allen as 
Rosina won another personal success. The 
schedule for the remainder of the week 
consisted of “Fedora” on Thursday, “Cav- 
alleria Rusticana” and “I Pagliacci” on 
Friday, “Carmen” at the Saturday matinée 
and “Aida” on Saturday evening. The 
conductors were Gaetano Merola and A. 
Fornari. 








Mrs. Goldbeck in New York 


Mrs. Robert Goldbeck, widow of the dis- 
tinguished composer and teacher of music, 
who died last winter in St. Louis, has come 
to New York to teach and do concert 
work, sharing the studio of Elise Reimer 
in Carnegie Hall. Mrs. Goldbeck has 
brought with her nearly 100 compositions 
in manuscript, which her husband had never 
had published and which she will now en- 
deavor to place on the market. The pieces 
include orchestral numbers, concertos, 
piano and violin numbers, songs, trios, a 
romantic-comic opera, “Newport,” and an 
encyclopedia of music upon which Mr. 
Goldbeck had spent eight years of prepa- 
ration. Two of the orchestral pieces, “For- 
est Devotion” and “The Leaping Marion- 
ettes,” were performed by the Theodore 
Thomas Orchestra last season, and were 
pronounced by Director Frederick A. Stock 
to be of exceptional merit. 





Johnston Honored by the Profession 


The veteran New York musical manager, 
R. E. Johnston, received a signal recogni- 
tion of his position in the professional 
world when his name was proposed by 
Marc Klaw, of Klaw & Erlanger, for mem- 
bership in the National Association of The- 





MLLE. STRAUSS AS “AMNERIS” 


American Mezzo-Soprano with Abram- 
son’s Italian Opera Company 





atrical Producing Managers, and he was 
unanimously elected. 

Mr. Johnston is the only musical manager 
in this body. He has now been in the busi- 
ness for twenty years, and some of the 
most famous of the European artists have 
come to America repeatedly under his man- 
agement, among them Ysaye, Gerardy, 
Pugno, Marteau, and, coming nearer home, 
he has acted as Nordica’s concert manager 
season after season. 








First Musician—Can you tell, from the 
sound of a single note on a pi ano, whether 
it’s a Steinway or a Weber? 

Second Musician—Can I? Why, my mu- 
sical hearing is so acute that from the 
sound of a string on a violin I can tell 


whether the string came from a Tom or 


a Tabby.—Meggendorfer Blaetter. 
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CLEVELAND ARTISTS 
BEGIN BUSY SEASON 


Five of the Leading Orchestras to 
Be Heard in Symphony 
Concerts 


CLEVELAND, O., Sept. 28.—Regardless of 
the hot weather here, the crowds flocked to 
hear “Lohengrin” at the Hippodrome last 
week. The cast was good, and the pro- 
duction well staged. Manager Faetkenheuer 
has given the public popular prices, within 
reach of the students of music. 

B. S. Driggs, formerly a road manager 
of musical attractions and for the past few 
years interested in bringing many celebri- 
ties here, is now associated with the Hip- 
podrome. 

The music committee of the Wilson Ave- 
nue Temple has engaged Ethel DuFre 
Houston, prima donna contralto at the Hip- 
podrome, as solo contralto for the Temple 
choir for as. long as she stays in the city. 
This gives this church two grand opera 
singers, Miss Houston and Rita Elandi. 
The other members are Claude H. Selby, 
tenor, and W. J. Corns, basso. 

J. Garfield Chapman, the violinist, is back 
from his vacation. Herbert Sisson gave 
the dedicatory organ recital at the Calvary 
Evangelical Church on September 25. Wil- 
liam B. Colson will soon give an organ 
recital at the First M. E. Church, Norwalk, 

. Mr. Colson’s twilight organ recitals 
will be held at four o’clock on the Mondays 
of October 5, 12, 19 and 26, at the Old 
Stone Church. 

The Harmonic Club is now busy re- 
hearsing Elgar’s “King Olaf,” which is to 
be sung on January 21 at Gray’s Armory. 

The Rubinstein Club will try out some 
new voices in order to increase their mem- 
bership this year. Sol Marcosson, the vio- 
linist, is booked for Meadville, Pa., October 
13, and New Wilmington, Pa., October 14. 
He will appear in recital with the Fort- 





samy Club, of this city, and in the 

Temple Course on January 27. 

The Philharmonic String Quartet will 
give chamber music programs at the Cham- 
ber of Commerce Hall, November 17 and 
February 2, in the course of the Fortnightly 
afternoon concerts. 

The Pittsburgh Orchestra concerts will 
be held at the Hippodrome, November 9, 
December 7, February 8, March 24. 

“The Bohemian Girl,” for a benefit of 
the St. Alexis Hospital, will be given some 
time in December. The cast will include 
Padget Watrous, soprano; E. H. Douglass, 
tenor; E. F. Stofford, basso; Lila P. Robe 
son, contralto; Francis J. Sadlier, baritone. 
At’ one of the concerts to be given by 
Marinus Salomons this season the follow 
ing quartet will appear: Mrs. Herbert Gray 
Ashbrook, soprano; Lila P. Robeson, con 
tralto; J. A. McMahon, basso, and Edwin 
H. Douglass, tenor. 

J. S. Zamecnik, composer, has written : 
march two-step entitled “The College Yell.” 
Not to be outdone, Louis Rich, the violinist 
and popular director of the Opera House 
Orchestra, has published “The Euclid Ave 
nue Opera House March,” for the piano. 

William Saal, the vocal teacher, is back 
from Europe, and has opened his studio. 

Marguerite Porter, of East Cleveland, has 
been in Italy since last February, studying 
voice, and now has located for the season 
in London, England. 

The Fortnightly Musical Club has ar 
ranged a series of symphony concerts of 
more than usual interest for the coming 
season. The list of events includes four 
of the great orchestras and soloists of in 
ternational repute. The Boston, Theodor: 
Thomas, New York and the Russian Sym 
phony orchestras will be heard. Mrs. Sea 
bury C. Ford, the Cleveland soprano, will 
be one of the soloists at these concerts. 

Homer B. Hatch, of the Singers’ Club, 
is publishing a set of four Hungarian songs 
arranged for male chorus, and his arrange 
ments of “The Asra,” “A Cavalier’s Song’”’ 
and “The Lotus Flower’ for women’s 
chorus. 

Etta Florence Musser, the soprano, and 
J. Garfield Chapman, violinist, have a num 
ber of concert engagements throughout the 
West for this Winter. A. F. W. 





| HERMAN PERLET NOW IN THE WEST 





Herman Perlet, the well-known composer 
and director, who wrote the music for 
some of the famous Casino productions in 
New York, has decided to open a con- 
servatory in San Francisco, and also de- 
vote a great deal more of his time to com- 
position. This will no doubt be a great 
surprise to many of his friends here in 
New York, as he was well liked in the 
profession, both as director and composer. 
Mr. Perlet will be assisted in his work at 
the conservatory by his wife, who is a 
soprano and a fine musician. This will 
be the first season of the new conservatory, 
and with such a man as Mr. Perlet at the 
head of it, there is no doubt of its suc- 
cess. 

As a composer, Mr. Perlet has already an 
established reputation in the line of light 
opera, but his talents offer him a much 
wider field. In a letter to his friend, 
Gustav Becker, the New York pianist and 
teacher, he mentions the fact that he has 
composed a new trio in E Flat, and that 
he will devote a great deal of his time 
to composition of the higher forms. He 
further mentions that he will follow Mr. 
Becker’s ideas with regard to piano tech- 
nique, a subject which the latter studied 
comprehensively while abroad during his 
recent trip. 





Converse’s “Job” is to be given in Ham- 
burg in November, with Schumann-Heink 
as the soloist. 
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Dear Musica, AMERICA: 

“Here we are again!” as the clown says, 
when he rushes again to the front in the 
annual London pantomime. But behind my 
smile is a heavy heart, for I have come 
from the great North Woods, which these 
last few days have been burning up. Thou- 
sands of acres of valuable timber land, 
and some of the most beautiful and pictur- 
esque spots I know of have been destroyed. 

I fled to the North Woods to get away 
from civilization—from newspapers, the 
cries of street hawkers, automobiles, poli- 
tics and business. The only music I wanted 
to hear was that of the rippling waters 
of the lake, and the sough of the wind 
through the pine woods, 

I wanted peace. But even in the heart 
of what is known as “The Wilderness” 
| found there is no rest for the weary, for 
one cool evening, when making a des- 
perate effort to decoy a bass, I was sud- 
denly greeted with “Has Anybody Seen 
Our Cat?” 

This tuneful popular song came from a 
talking-machine, which was fixed in the 
bow of a canoe two college boys were 
paddling in their trip through the lakes. 

There is nothing sacred to the college 
boy. I can testify from an experience 
last June at the Rensselaer, in. Troy, that 
his idea of music is noise—more noise, 
and still more noise. The Germans can 
be uproarious, but at the same time they 
remain tuneful—as everybody knows who 
has been at a students’ session or heard 
a lot of young working men when out 
some Summer evening in a suburb of a 
German town. 

Our American young man has not yet 
been sufficiently civilized to get beyond 
the idea that he is conferring pleasure 
on others when he collects in a crowd and 
proceeds to yell some college ditty at the 
top of his voice. 

* * * 

I have been asked what I consider the 
most important event of the opening mu- 
sical season. I promptly replied: 

“The declaration by Mme. Corinne Rider- 
Kelsey, who is described as ‘the only ex- 
clusively American-taught soprano who has 
appeared in opera in Europe,’ and ‘who 
has recently won favor from the London 
critics during the opera season at Covent 
Garden—and who is to make her first ap- 
pearance with the New York Philharmonic 
in Carnegie Hall on the 27th of Novem- 
ber’—that she would not discuss her fam- 
ily affairs, but would only talk about her 
profession and her art.” 

You see, it had been announced 
Mrs. Rider-Kelsey and her husband 
greed to adopt “a trial divorce.” 

Now, this pronounciamento by one of the 


that 
had 


most charming, talented and successful of 
our American singers, that she will not 
discuss her personal affairs, implies that 
she proposes to appeal to the public on 
the basis of her art, and be tested by her 
merits. 

There has been a growing tendency on 
the part of singers, players and generally 
of all those who would keep in what is 
called “the public eye,” to rely on sensa- 
tion, on extraordinary stories regarding 
their personal exploits, their hair-breadth 
escapes from death, the loss of their 
jewelry, the burglarization of their apart- 
ments, interspersed with periodical elope- 
ments with all kinds of people, from chauf- 
feurs to princes, as the best means of 
advertising their ability to sing, or play, 
or dance, or paint, with the result that a 
reputation for certain of these genial 
people has been manufactured, wholly out 
of proportion to their artistic abilities. 

It must be admitted, however, that our 
prime donne are far more ingenious in 
the management of their publicity depart- 
ments, or have more ingenious press agents 
than the majority of our actresses of re- 
nown. 

Here is Mme. Fremstad claiming, from 
Italy, notice from the passing crowd on 
the score that she was not only studying 
there, but went about in a bathing suit. 

We have Margaret Claire announcing 
from Paris that while on an automobile 
tour she met a squadron of Hungarian 
cavalry, whose horses were thrown into 
confusion, which resulted in the officers 
“riding hither and thither, like mad, giv- 
ing orders furiously and swearing sul- 
phurously,”’ but when Miss Claire was 
struck by a happy inspiration and began 
to trill an air from “the Rarber of Se- 
ville,” the horses at once “came to at- 
tention,” the officers began to pray in- 
stead of swear, and finally burst into song 
“mingled with cheers.” 

Not to be outdone by her sisters, Emmy 
Destinn, prima donna of the Berlin Opera, 
who is coming to New York this Win- 
ter, announces that she is suffering from 
concussion of the brain, in consequence 
of a fall, but at the same time she issues 
a statement expressing her unalterable de- 
termination not only to return to work at 
once, but to be on time for the season 
here. 

It is surely only a prima donna who 
can sit up after “concussion of the brain” 
and notify an expectant and anxious world 
that she will be “on the job” when the 
curtain is rung up. 

When we read these things, does it not 
strike you that Mme. Rider-Kelsey’s frank 
declaration that she will not discuss any- 
thing but her art, should suggest to her 
sisters in the profession that the true ar- 
tist does not need meretricious aids to 
win and hold success? 

Granted that the public has a large curi- 
osity and interest in the personality of 
prominent singers and players—granted, 
also, that this tempts the average news- 
paper into violating often the courtesies 
and confidences which belong to private 
life—I cannot help saying that the news- 
papers, in this regard, are less to blame 
than the artists themselves, who are so 
crazy to see their names in print that they 
do not seem to care how this is accom- 
plished. And so, unconsciously, perhaps, 
they fan the prejudice of many who be- 
lieve that singers and players belong, moral- 
ly and socially, in a class by themselves. 

—- * 


Before I drop this subject, let me not 
forget that the ladies are by no means 
alone in their bid for notoriety. 

Do we not read that our good friend, 
Caruso, not satisfied with the interna 
tional renown gained by a visit to the 
monkey-house in New York’s park, is now 
engaged in rushing about Europe in an 
automobile, so they say, in pursuit of the 


chauffeur who ran away with his wife, and 
most of his money? 

That is to say, the press account is care- 
ful to state that she is not exactly his 
wife—indeed, she was somebody else’s wife, 
when the tenor ran away with her. It is 
certainly to the lady’s credit that she stayed 
with the tenor long enough to bear him 
two fine children, which have been bap- 
tized in his name. 

the report does not state whether she 
eloped with the chauffeur on account of 
his attractions, or whether the stories which 
reached her from New York as to the dis- 
tinguished tenor’s escapades here last sea- 
son made her anxious to try a new “af- 
finity.”’ 

* * * 

As first announced in your paper, Boston 
is to have opera of its own. Henry Rus- 
sell, the impresario of the San Carlo Opera 
Company, which made a successful tour of 
the United States last year, has been to 
Europe this Summer engaging artists. 

According to Mr. Russell, the Boston 
Opera Company will eventually “make its 
own standard.” What this means I can- 
not exactly tell you, but whatever Boston 
does, you know, has to be up to its own 
standard. The difficulty of a permanent 
season of opera in Boston, even of its own 
standard, will be that most of the Bos- 
tonians who will patronize opera live out 
of town, and what are these good people 
going to do—those who do not own auto- 
mobiles—when the last train leaves before 
the opera ends? And how is social Bos- 
ton going to give up its habit of going to 
bed at half-past ten, if the opera does not 
end till half-past eleven? 

Will the good Bostonese break through 
the habit of generations, and cease going 
to bed early, during the opera season, or 
will they cut out the last act? 

It seems to me that this is a far more 
important problem than raising the money 
to build the opera house, engaging the 
singers and running the company. 

* * * 


It is announced that we are soon to be 
afflicted with a boy prodigy who can sing in 
six languages—so the report says. Whether 
he is to sing in the six languages all at 
once is not stated. 

Simultaneously with this another an- 
nouncement reaches us that at the annual 
electric show, this week, at the Madison 
Square Garden, Mme. Sedohr Rhodes, “the 
famous coloratura soprano,” will sing the 
mad scene from “Lucia,” not in English, 
German or Italian, but in Esperanto! 

This won't make much difference, because 
with most of our singers you could not tell 
whether they were singing in English, Ital- 
ian or Chinese. I mean those who know 
some of these languages could not tell. 
With regard to the average audience of 
Americans that assembles, there is not one 
in one hundred to whom it matters, in 
the least, whether the language used is 
Italian or Esperanto. 

i 

It seems that somebody told La Tetraz- 
zini, who is now in Paris, that Adelina 
Patti had sold her larynx, so that future 
generations of singers may study it. Pos- 
sibly the larynx is to be preserved in alco- 
hol in some museum of antiquities. 

La Tetrazzini, so the dispatch says, went 
into “trills of laughter” when told of it. 
You will notice that La Tetrazzini does 
not, like ordinary mortals, laugh. She 
goes into “trills of laughter!” 

The charming prima donna commented on 


the report by saying that she will not have 
her larynx sold, when the time comes for 
the separation of the various parts of her 
body, for the reason that she sells “only 
the product of her larynx.” 

According to some of her rivals, the 
price paid is too high. 

* * * 


In the hope that we shall have a highly 
successful musical season, and that the rival 
operatic managers, as well as all other mu- 
sical managers, will keep at least one- 
quarter of all their promises, I am, 

Yours, 
MEPHISTO. 


WASHINGTON MUSICAL NEWS 





Capital to Have Five Concerts by Bos- 
ton Symphony Orchestra 


WasHINGToN, D. C., Sept. 29.—An- 
nouncement has been made of the Wash- 
ington appearances of the Boston Sym- 
phony Orchestra, under the conductorship 
of Max Fiedler, in five concerts, with such 
soloists as Paderewski, Mischa Elman and 
Gabrilowitsch. These will be under the 
local direction of Mrs. Wilson Greene, as 
usual. 

Mrs. Joseph Kaspar has returned from 
Europe and is again in the city. Mr. Kas- 
par is also back from his country home at 
Bluemont, Va., where he has spent most of 
the Summer. He, by the way, was a pupil 
of Pablo Sarasate, who died recently. 

Mrs. George Clark, of Canton, O., who 
was well known in the national capital in 
musical circles as Harriet Crum, will sail 
this week for an extended trip abroad. She 
was a protegée of the late President Mc- 
Kinley, and was a favorite in drawing- 
room musicales here a few years ago. 

The studio of Edith Pickering was the 
scene of a musical tea this afternoon. The 
chief soloist was Nan Field, a contralto 
well known throughout the Central West, 
who will spend the Winter in Washington. 
Miss Pickering herself was also heard in 
some of the latest songs of Buck, Hawley 
and Speaks. There was a large and well- 
pleased audience. 

Thomas Evans Greene is again in the 
city for a while. Later in the season he 
will go to Cumberland, Md., to sing the 
role of Don José in “Carmen.” 

Ethel Tozier has returned to Washington 
and is preparing her classes for the coming 
W inter. W. H. 


Canton Orchestra Prepares for Season 


Canton, O., Sept. 28.—The Canton Sym- 
phony Orchestra will have sixty-five mem 
bers this season and be under the direction 
of Charles G. Sommer, of Cleveland. The 
concerts will be held at the big Auditorium. 
The season ticket sale this Fall is double 
that of last year, and preparations are be- 
ing made to have larger and better works 
and better artists than in previous years. 
The opening concert will be given Novem- 
ber 20, with Florence Mulford as soloist. 
On February 17 the soloist will be Arthur 
Hartmann, the violinist, and on April 20 
Giuseppe Picco, the Italian baritone. 





Brooklyn Faculty in Concert 


The opening faculty concert of the Con 
servatory of Musical Art, No. 905 Broad 
way, Brooklyn, will be given on Wednes- 
day, October 14, at Arion Hall. Two of 
the principal soloists will be Leopold Wink- 
ler, the eminent pianist, and Mrs. Niles, the 
soprano. 
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DRESDEN COMPOSER hl TO THE FORE 





Albert Fuchs Remodels Oratorio 
Style in His New Sacred 
Compositions 


21.—Albert Fuchs, the 
Dresden composer, who has made many 
friends among visiting Americans, takes 
rank with the foremost in his profession. 
He was especially noticed some time ago 
for his attempt to re-model the style of 
oratorio. His new sacred composition, “Se- 
lig sind die im Herrn sterben,” is a striking 
illustration of his success in carrying out 
this plan. The texture, treating an occur- 
rence in everyday life, is a happy combi- 
nation of new ideas with old doctrines in 
the form of oratorio. 

The work has been produced in Dresden, 
Bautzen, Remscheid and Diisseldorf, and 
is accepted for Mannheim, Miinster and 
other places. It is said that Frank Dam- 
rosch is considering it for a New York 
performance. Another sacred composition 
upon which Mr. Fuchs only this Summer 
put the finishing touch is entitled “Das tau- 
sendjahrige Reich.” It is scheduled for an 
initial performance here in February. Mr. 
Fuchs’s beautiful home resembles a mu- 
seum. He possesses a large collection of 
rare instruments, such as a cembalo by 
Pierto Giusti (Florence, 1670) ; a clavichord 
from the monastery “Maria Einsiedel” in 
Switzerland (1500), a rare, strange-look- 
ing violin called a vielle, from the fifteenth 
century; a viol di gamba, a viola d’amore, a 
mosaic violin by della Raffael, and an old 
lute, as well as manuscripts, including one 
of Bach’s, and several first editions of mu- 
sic from old Italian masters. 

He is also well-known as an author of 
literary works, as a critic for various jour- 
nals, as a singer and as a teacher of sing- 
ing and musical theory. At present this 
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Mrs. Worrell’s Songs in Denver 


Denver, Coro., Sept. 26.—Lola Carrier 
Worrell, composer and pianist, will be the 
recipient of honors at an affair of moment 
next Thursday, when Mrs. S. M. Perry 
courteously opens her spacious home to a 
large number of prominent musicians who 
will be treated to an entire program of 


Mrs. Worrell’s songs interpreted by Mrs. 
Griffey, a former Pittsburg soprano who 
has recently located here, and Ereta Rost, 
a local contralto. Another program of this 
talented composer’s songs will be given at 
an early meeting of the Tuesday Musical 
Club, by Bessie Fox Davis, a contralto of 
eminence throughout the West. 

Mrs. Worrell leaves October 4 on a tour 


extending through the Middle Western 
States, and as far east as Cleveland, Ohio. 
She will give thirty of her unique com- 
position-recitals en route. W. S. 





CHARLES ANTHONY PLAYS 





Gives First of Faculty Recitals at the 
New England Conservatory 


Boston, Sept. 28.—Charles Anthony, the 
pianist, who has become a member of 
the faculty of the New England Conserva- 
tory of Music this season, presented the 
first faculty recital in Jordan Hall last 
Wednesday evening. Mr. Anthony’s pro- 
gram included: Bach’s Chromatic Fantasia 
and Prelude in B flat minor, Brahms’s Ca- 
priccio in C and Intermezzo, Debussy’s 
Prelude, Chopin’s Fantaisie in F minor, Si- 
belius’s Romance, Lachaume’s “Valse 
Courante,” Leschetizky’s “La Source,” and 
Strauss-Schuett’s “Die Fledermaus” waltzes. 

There was a large and enthusiastic au- 
dience and Mr. Anthony was most warmly 
received. It was not strange that he should 
include a number of his old master, Leschet- 
tizky, and he played “La Source” with 
musicianly feeling and expression. Mr. 
Anthony will be heard many times during 
the coming season in recital and in concert 
with important Boston musical organiza- 
tions, 





Baltimore City College Orchestra 

BALTIMORE, Sept. 28.—Wilmer Ray, a 
pupil of the Peabody Conservatory, prepa- 
ratory department, has been elected director 
of the Baltimore City College Orchestra, 
which has been reorganized this year. The 
other officers of the orchestra are Roland 
Gminder, vice president; Charles F. Sehrt, 
secretary; William H. Saunders, assistant 
secretary; Walter F. Geissel, treasurer, and 
Thomas S. George, sergeant-at-arms, Ro- 
land Gminder and Walter F. Geissel are 
also pupils of the Peabody Institute. 

W. J. R. 





Organist Marzo’s New Position 
Eduardo Marzo, the New York organist 
and teacher of singing, has just received 
the appointment of organist and choir di- 
rector of the Church of the Holy Name, 
at Ninety-sixth street and Amsterdam ave- 
nue, New York. 
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NEW YORK SYMPHONY’S 
REHEARSALS ARE BEGUN 


New Members Will Be Shaken Into 
Place by Short Concert Tour 
Before Season in Metropolis 


Walter Damrosch, who has just come 
back to New York from his Summer va 
cation at York Harbor, Me., has completed 
the personnel of the New York Symphony 
Orchestra for the coming season. 

But few changes have been made fron 
the preceding years. With the exception o} 
a second flute and a second trumpet, the 
players will be the same as for the last 
three years, including George Barrere, sol: 
flutist; Leon Leroy, solo clarinet, and Her 
man Hand, first horn. The strings wil 
again be headed by the two concert-mas 
ters, David Mannes and Alexander Sas 
lavsky. There will be ten newcomers i: 
this department, principally among the firs: 
violins and ’cellos. 

Mr. Damrosch begins rehearsals on Oc 
tober 4 and October 12 the orchestra start: 
on a short preliminary tour through th: 
State of Pennsylvania. After spending . 
week in Pittsburg it will visit Cincinnati, 
Detroit, Saginaw and Rochester. By th: 
time it returns to New York for the open 
ing concert of the season, on Sunday, N: 
vember I, every new man will be wel 
shaken into place and accustomed to th 
discipline of the organization. 





S. C. Bennett Re-opens Studio 


S. C. Bennett has reopened his New 
York studio, 807 Carnegie Hall, and wil! 
give his entire time this season to th« 
work of voice repairing among singers wh: 
have acquired habits of faulty tone pro 
duction. He will also give instruction t 
beginners in voice culture, but only i 
classes of four, this system, he claims, bh 
ing more practical for beginners, if prop 
erly conducted, than private lessons. 


Homer Norris 


Harmony Counterpoint Composition 
St. George’s Memorial House, 
207 East 16th Street, New York City 


LATEST COMPOSITIONS OF 


Carrie Jacobs Bond 
“The Dark Lament,” “His Lullaby,” being sung by 
Mme. Schumann-Heink. 
“Love and Sorrow,” being sung by David Bispham. 
“Doan’ Yo’ Lis'n,” being sung by Sibyl Sammis. 
ON SALE AT ALL MUSIC SHOPS. 
Address: 5535 Drexel Ave., CHICAGO 














Sherwood Music School 
ALL BRANCHES TAUGHT. Faculty includes: 
PIANO—William H. Sherwood, Director; 
Georgia Kober, Bertha Stevens, Mabel W. 
Osmer, Francis Moore, Edith Bane, Amanda 
McDonald, May E. Sellstrom, Lucy B. Seator. 
VOCAL—Arthur Beresford, Elaine De Sellem, 
Grace Nelson, De Witt D. Lash, Mrs. A. Beres- 
ford, Mrs. Zoe Pearle Park. 
THEORY—Daniel Protheroe, Walter Keller. 


Organ.—Walter Keller. Violin.—Jos. Cha- 
pek, John Mallek. 
Public School Music.—Wm. Apmadoc. Dra- 
matic Art.—Miss Tessie L. New 4 
Miss Ada H. Holmes, 


spe yy may enter at any time. For Catalog address: 
. KELLER, Mor., 722-7 25 Fine Arts Bldg , Chicago 
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CLAQUE VINDICATED 
BY ITALIAN COURT 


No Punishment for Throwing Onion 
at Prima Donna During a 


Performarce 


MILAN, Sept. 21.—The vexed question of 
the “claque,” as brought before public no- 
tice again by the recent occurrences at Li- 
vorno, which was reported in MusIcAL 
AMERICA, and the subsequent trial, inspired 
in the Corriere della Sera, one of Italy's 
most authoritative daily papers, an article 
interesting for its treatment of the case. 

In court the public prosecutor demanded 
fourteen months’ imprisonment and special 
vigilance for the gallant act of neatly 
throwing an onion at a prima donna’s head 
during a performance of “The Masked 
Ball,” but the tribunal was more lenient 
and thought fit to absolve the offenders. 
‘Lhe accused in court did not deny exercis- 
ing the profession of “claqueurs,” adding 
that their work was often much appreciated 
by the artists. They said that one celebrat- 
ed tenor had distributed from seventy to 
eighty tickets at Livorno for .the claque. 
Pietro Mascagni, present as witness, said 
the artists themselves gave life to the 
claque by employing it everywhere. 

Upon this the Corriere della Sera com- 
ments: “The tribunal was not only more 
lenient, but also more logic, and Angiolo 
Sorbi and Simonti (the accused) can return 
to their occupation, which if lacking in con- 
viction, nevertheless supplies a necessity in 
wyric art. As long as artists are as they 
are there is really no reason to attack the 
claque. Barring such exaggerations as 
throwing vegetables on the stage, the claque 
in a theater represents that faction that 
may be found in other and varied forms 
in all manifestations of collective public 
activity, from parliamentary sittings down 
to popular assemblages.” 

The Corriere further goes on to say: 
“One must acknowledge the claque adds in 
its big or small way to the psychology of 
the theater public. Of this public a part, 
perhaps numerically a large part, under- 
stand nothing or little; others from timid- 
ity or some other reason refrain from ex- 
pressing their judgment. Sometimes it is 
neither ignorance nor modesty, simply in- 
dolence. Here the claque comes in as 
the ‘trainers’ of the public, like the cyclists 
in the Marathon race. They are fully aware, 
and the artists more so, what the example 
of ten or a dozen pairs of hands clapping 
can do. Neither does the public contribute 
to the expenses of the claque; for this 
there is the unbounded vanity of Faust and 
Radames, of Leonora and Mimi.” 

A. M. E. 








English Critic on Bayreuth Orchestra 
[Ernest Newman in London Truth.] 


These men play poetic music in the only 
way it is possible to play it imaginatively— 
with a full knowledge, not merely of the 
notes but of the dramatic meaning that 
underlies the notes. To the average in- 
strumentalist one piece of music is much 
like another; he has to play his ‘cello or 


Carl Busch Found Shooting and Fishing “Fine” in Colorado 
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The Picture at the Left Represents Carl Busch, the Kansas City Conductor and Composer, Ready to Start for Mount Pyra- 
mid; at the Right He Is Seen Fishing at Williams River, Colorado 


Kansas City, Mo., Sept. 28.—Carl Busch, 
the composer and conductor, and Mrs. 
Busch, the pianist, have just returned from 
a long Summer vacation spent in Colorado. 
They spent much of their time in the vi- 


cinity of Williams River, Rio Blanco 
County, where Mr. Busch reports “the fish- 
ing and shooting were fine,” and where, 
when it rained, they had MusicAL AMERICA 
to keep them company. Owing to Mr. 
Busch’s prolonged absence, his orchestra 


and chorus will be later resuming their 
activities this Fall than usual, but the 
general prospects for the season ahead 
are most encouraging and an interesting 
schedule is expected when all arrangements 
are complete. 





his oboe part in it, and so long as he 
gets through accurately and with a good 
tone he thinks he has done his work. 
* * * Here at Bayreuth we get every 
man identifying himself with the charac- 
ters on the stage. When Mime moans the 
wood wind moans with him; when Sieg- 
mund and Sieglinde give each other that 
long look in which their love can be seen 
to be coming to birth, the ’cellos say what 
the actors leave unsaid, and say it with in- 
comparable feeling and eloquence. 





KNEISELS ANNOUNCE PLANS 





Posthumous Grieg Quartet to Have Its 
First Performance This Season 


The Kneisel Quartet has issued the pros- 
pectus for its seventeenth season of cham- 
ber music concerts at Mendelssohn Hall, 
New York. There will be six Tuesday 
evening concerts, falling on November 17, 
December 15, January 12, February 9, 
March g and March 23. The subscription 
books will be open to the general public 
on October 26. 

Fourteen quartets by as many modern 
and classic composers are announced, as 
well as the string quintet in C Major of 
Schubert and an octet in E flat major by 
Mendelssohn, An unfinished quartet by 
Grieg, posthumous, the last two movements 
completed by Julius Roentgen, will be given 
its first performance. 

The personnel of the quartet is the same 
as last year, namely, Franz Kneisel, first 
violin; Julius Roentgen, second violin ; 
Louis Svécenski, viola, and Willem Wille- 
ke, violoncello, 


INTERESTING PROGRAMS 
FOR PEOPLE’S CONCERTS 


Kotlarsky to Be First Soloist in the 
Series—Kneisel Quartet to Play 
This Year 


The committee of the People’s Symphon 
Concerts given every season in New Yor 
under Franz X. Aren’s direction, has ar- 
ranged a series of five to be held in Carne- 
gie Hall. The orchestral concerts will be 
discontinued at Cooper Union, with the in- 
tention of giving them elsewhere, probably 
in one of the suburbs, instead; but there 
will be the usual six chamber music con- 
certs at Cooper Union Hall. 

The orchestral programs will include sev- 
eral interesting novelties and also Tschai- 
kowsky’s Fifth Symphony and “Romeo and 
Juliet” overture, Beethoven’s Fourth or 
Fifth Symphony and Schumann’s Piano- 
forte Concerto, while an entire Wagner 
program will ‘close the series. Several 
prominent solo artists have been engaged, 
notably Kotlarsky, the young Russian vio- 
linist, who will play Saint-Saéns’s Third 
Violin Concerto at the first symphony con- 
cert in Carnegie Hall on November 6. 

In pursuance of the usual educational 
policy of the society the chamber concert 
course at Cooper Union will consist of a 
chronological survey of violin literature, 
from Bach to the present day, in the same 
manner as the development of the sonata 
was taken up last season. The Kneisel 
Quartet will open this series of chamber 
concerts on November 13, with probably 
Bach’s celebrated Chaconne on the program. 





The Olive Mead and Flonzaley Quartets 
will also be heard again in this series. 
Other important engagements are now 
pending. 





HAMMERSTEIN IS PLEASED 


Delighted with Progress Made on New 
Philadelphia Opera House 


Oscar Hammerstein has again visited 
Philadelphia to inspect his new opera house 
there and expresses himself as more than 
pleased with the progress being made. He 
was accompanied on his tour of inspection 
by his son, Arthur, and his personal busi- 
ness manager, John de Jara Almonte. 

“The house will be beautiful,” he said. 
“It will be finer than any opera house in 
the United States. It will be completed 
ahead of time, and everything will be in 
perfect readiness for the opening on No- 
vember 17.” 

Mr. Hammerstein denies the statement 
that he intended building an opera house 
in Washington, where he would give a 
short opera season. 

“There is nothing in that,” said he. “Just 
at present I have all I can attend to in 
Philadelphia and New York.” 

Subscriptions for seats are arriving every 
day and the opera season promises to be 
one of the most brilliant the city has ever 
witnessed, 





Lucienne Bréval, who will create the 
title rédle in “Monna Vanna” at the Paris 
Opéra next month, is taking a vacation 


in Switzerland. 
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SPALDING 


MME. JOMELLI 
Prima Donna Soprano from 
Metropolitan and Manhat- 
tan Opera Houses 


MME. LANGENDORFF 





R. E. JOHNSTON 4NNo0vuNcEs 
Fall and Winter Tour for Mme. NORDICA 


OCTOBER 7th, 1908, TO MARCH ist, 1909 


Mme. CHAMINADE’S *tn America™*” 


CARNEGIE HALL, SATURDAY AFTERNOON, OCTOBER 24th 


FIRST APPEARANCES NOVEMBER 8th and 10th 
With Damrosch’s New York Symphony Orchestra 


DRESDEN PHILHARMONIC ORCHESTRA 


(FIRST TIME IN AMERICA) APRIL 12th TO MAY 9th, 1909 


DALMORES 
Great Dramatic Tenor of 
Manhattan Opera House 
(Oct. 15th to Nov. 10th, 1908; 
April and May, 1909) 
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MUSIC PROGRAMS FOR 
COLORADO WOMEN 


Way 





Rubin Goldmark on His 
East—Chance to Get a 
Litter of Puppies 


CoLorapo Sprincs, Coio., Sept. 25.—The 
generous dissemination of musical numbers 
throughout its daily programs is apt to 
imply’ that the Colorado Federation of 
Women’s Clubs, which is holding its four- 


teenth annual convention here this week, 
acknowledges music to be an essential fac- 
tor at its meetings for its inherent pacific 
virtue as an oil on the troubled waters of 
frequent turbulent situations, as well as a 
happy diversion from routine work. Prizes 
offered each year by the Federation for the 
best vocal and instrumental compositions 
of club women, will be awarded at the 
final concert to be given this evening by 
well-known musicians from various cities 
in the State. Rubin Goldmark’s “The Mes- 
sage” will be sung at this concert by an 
octet of local soloists. 

Mr. Goldmark has delayed his return 
to New York until early next week. On 
his way east he will stop in Chicago and 
give his lecture, “Die Meistersinger,” be- 
fore the Book and Play Club of that city. 

Josephine Trott, the violinist and teacher, 
of this city, whose “Studies in Shifting” 
are é€arning her the commendations of 
American and European artists and con- 
servatories, has resumed her studio work 
after an absence of several months in 
Chicago. 

Mrs. George Spaulding, ’cello soloist of 
the Denver Symphony Urchestra, has de- 
cided to continue her weekly trips to this 
city, where she instructs a considerable 
class of ’cello students. 

The following notice recently appeared 
in the advertising columns of a local daily 
newspaper : 

WANTED—To exchange, a litter of 
pups for anything useful. Would accept 
piano lessons. Address 1.00, care Gazette. 


W. S. 





Louise Grandjean, who will sing Briinn- 
hilde at the Paris Opéra this Fall, has 
been studying the rdle in Bayreuth. 








JEWELL TRIO TO BROADEN ITS WORK 











The Jewell Trio, one of New York’s young 
but progressive concert organizations, in- 
tends to considerably broaden its scope this 
season. This trio has already won a favor- 


able reputation through its work in New 
York, and is now planning short tours 





THE JEWELL TRIO, OF NEW YORK 


in new fields. Anna Jewell is the pianist; 
Isadore Moscowitz, violinist, and Gregory 
Aller, the ’cellist. Miss Jewell, the foun- 
der, is one of Raoul Pugno’s talented 
pupils. After appearing in Connecticut and 
Maine, the trio will give a recital at Men- 
delssohn Hall in December. 





SOUSA’S FIRST CONCERT 
AT THE N. Y. HIPPODROME 


With Three Soloists and a Character- 
istic Program, Band Delights 
Large Audience 


That Sousa is a great favorite in New 
York was again demonstrated Sunday night 
at the Hippodrome, where he appeared with 
his band in the first of a series of concerts 
to be given this season. The soloists were 
Herbert L. Clarke, cornetist, who played 
“Caprice Brillante,” one of his own com- 
positions; Lucy Allen, soprano, who sang 
the “Card Song” from “The Bride Elect” 
by Sousa, and Rose Reichard, violinist, 
who played “Zapateado,” by Sarasate. Her- 
bert Clarke played his “Caprice Brilliante” 
in fine style, again showing himself to be a 





master of his instrument. Miss Allen has 
a powerful voice and her rendition of the 
“Card Song” was well liked by the au- 
dience. Miss Reichard played with plenty 
of dash and spirit. There were plenty of 
Sousa marches, such favorites as “Stars 
and Stripes Forever,” “Washington Post,” 
“Diplomat,” and his new march, “The Fair- 
est of the Fair,” which Mr. Sousa wrote 
especially for the 1908 Boston Food Fair. 
Other numbers on the program were: 
Second Polonaise, by Liszt; Suite, “Three 
Quotations,” by Sousa; “Kammenoi Ost- 
row,” by Rubinstein; Scherzo, from “Mid- 
summer Night’s Dream,” Mendelssohn; 
Scherzino, by Moszkowski, and “Plantation 
Songs and Dances,” by Chambers. 





The Italian composer Lozzi has just com- 
pleted a lyric drama entitled “Bianca Cap- 
pello.” 


NOTABLE BOOKINGS 
FOR NORDICA TOUR 


American Soprano Will Visit Aus- 
tralia Next Summer for 
First Time 





Lillian Nordica will begin the transcon- 
tinental concert tour that will keep her 
time fully occupied this season at Roches- 
ter next Wednesday, and already engage- 
ments to the value of over $100,000 have 
been booked. 

This tour, which bids fair to erase all 
of the American prima donna’s previous 
records, is to extend from the Atlantic to 
the Pacific, zigzagging up and down from 


the northern boundary of the united States 
to the southern, and lapping over into 
Canada. From Rochester she goes South, 
then back North, as far as Milwaukee, and 
from there on to the Pacific Coast, to 
sing at all the cities from Vancouver to 
Los Angeles. She then returns East, via 
Texas, then North, through the Middle 
West, reaching New York in time to give 
a concert at Carnegie Hall on Tuesday 
afternoon, February 16. After this comes a 
New England trip, ending at Symphony 
Hall, Boston, February 20. Afterwards 
she will sing in the vicinity of New York 
till the close of her tour at Brooklyn, on 
March Is. 

One small town in Northern Pennsyl 
vania raised a $3,000 subscription in one 
week, and then wrote to Manager John- 
ston for permission to place four hundred 
“overflow” seats on the stage, to which 
the prima donna graciously consented, for 
while, as she said, she does not care to 
have people on the stage, she was glad to 
accommodate them, since “It is their con- 
cert, not mine.” 

On the conclusion of this tour Mme. 
Nordica will sail to conquer new worlds. 
For the first time she has consented to 
consider the tempting offers she has re- 
ceived from the island continent in the 
Pacific, and has authorized her manager to 
arrange for her a tour of Australia and 
New Zealand for the months of June, July 
and August next. 
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A CINCINNATI VIOLINIST 





Mary Dennison Gailey Returns to Rest 
After Long Tour of the Middle West 


Cincinnati, O., Sept. 28—Mary Denni- 
son Gailey, violinist, is one of the most 
talented of Cincinnati’s young concert art- 
ists. During the past six months she has 
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MARY DENNISON GAILEY 


Young Cincinnati Violinist Who Has 
Filled Nearly One Hundred Engage- 
ments Within Six Months 


filled nearly one hundred engagements in 
the Middle West. 

Miss Gailey has just returned home for 
a brief respite before the opening of the 
new concert season, which promises to be 
even more active for her than was the 
last. She was prepared for her career as 
a violinist by Signor Tirindelli. F. E. E. 





MUSICAL PART OF THE BRAIN 


German Physician Discovers that Frontal 
Lobe Is Responsible for It 


That the functions contributing to emi- 
nence in music are localized in the frontal 
convolutions of the brain is concluded by 
Dr. Auerbach, a German phySician, from 
a study of the brains of two noted musical 
geniuses. Says a writer in the Revue Scien- 
tifique. 

“Auerbach studied the brain of Stock- 
hausen, the celebrated German musician 
and singer, who, in the opinion of his con- 
temporaries, was an incomparable master 
in the domain of tone. To be a pupil of 
Stockhausen was, for a singer, no less an 
honor than for a violinist to be instructed 
by Joachim. 

“Taken in its 


entirety Stockhausen’s 


brain is extremely rich in convolutions. 
The frontal convolution has a special de- 
velopment; it has nearly double the normal 
length and is traversed by deep furrows; 
Broca’s convolution is very pronounced. 
The temporal convolutions are of extraor- 
dinary size. * * * Speaking generally 
this brain presents a very complicated con- 
figuration. The remarkable development 
of the frontal lobe * * * is perhaps 
the material substratum of the great in- 
telligence and powerful energy of the art- 
ist. The abnormal extent of the second 
left frontal convolution may be related to 
his aptitudes for singing. The case of a 
singer is known, who, at a certain moment 
of his life, became incapable of uttering 
the slightest note; at the autopsy he was 
found to be suffering from a cyst in the 
second frontal convolution. The very not- 
able development of the third left frontal 
convolution may be, according to Auer- 
bach, related to the oratorical talent of 
Stockhausen. Finally, the skull had very 
remarkable prominences in the temporal 
regions. 

“These interesting results of Auerbach 
agree with those obtained by the same au- 
thor in 1906, from the brain of another 
musician, Professor Koenig, of the Conser- 
vatory at Frankfort-on-the-Main.” 





INSTRUCTORS’ ASSOCIATION 





Noted Opera Stars Patron Members of 
National Association of Teachers 


Dr. Arthur de Guichard, the secretary, 
has just issued the Fall announcement of 
the National Association of Teachers of 
Singing. This society was organized two 
years ago, its aims being to create a vast 
national movement to operate efficiently 
against charlatanism; to make sure that the 
teacher has a knowledge of his art and 
the ability to impart it; to make the art 
of singing respected both in the art and in 
the teacher; to protect the public’s throats 
from the attacks of unqualified “professors,” 
and to preserve to America’s homes, to the 
church, to the concert platform and to the 
opera stage the thousands of American 
voices that are now ruined annually by in- 
competent teaching. 

The association, which has already ac 
complished a great deal, consists of three 
classes of members: (1) Teachers of sing- 
ing who reside within a fifty mile radius 
from the borough of Manhattan, pay a 
yearly subscription of ten dollars and are 
entitled to the full benefits of the associa- 
tion’s work, attend all general meetings, 
particularly the monthly conferences on the 
singing teacher’s art and other kindred 
subjects, have the right to vote and to re- 
ceive all literature issued from time to 
time by the association; (2) teachers of 
singing who reside without that radius are 
known as national members. They pay a 
yearly subscription of only five dollars on 








HOW AUGUSTA COTTLOW SPENT HER VACATION 








Augusta Cottlow’s Summer was spent at Marlboro, N. 
A certain number of hours’ daily piano prac- 


out her time on a “simple life” basis. 








POPULAR NEW YORK PIANIST IN THE COUNTRY 


H., where she mapped 


tice was unswervingly adhered to, but the rest of the time was spent in the open air, 
indulging her fondness for driving, boating and taking long, brisk walks. Her 
mother was with her, as also a privileged pupil. 





account of the difficulty they labor under to 
attend meetings; but they enjoy all the 
privileges of class 1 and have the right to 
vote by mail. (3) The third class, that of 
associate members, has been created for all 
those, not singing teachers, in sympathy 
with the interests and aims of the associa 
tion. The associate members pay a yearly 
subscription of three dollars. Their privi- 
leges are similar to the other categories, 
but they have no voting power. 

The patron members now inclue Bis- 
pham, Bonci, Caruso, Dippel, Eames, Far- 
rar, Garden, Gadski, Homer, Nordica, Scot- 
ti, Sembrich, Schumann-Heink and Tetraz- 
zini. The members of the executive board 
are Hermann Klein, chairman; Frida Ash- 
forth, Herbert Wilber Greene, Oscar Saen 
ger, Mme. von Klenner, FE. Presson Miller, 
Victor Harris, Isidore Luckstone, Anna 
Ziegler and Dr. de Guichard. 

The Berlin Komische Oper has confined 
itself thus far this Fall to “Tiefland,” “Tos 
ca” and “Tales of Hoffmann.” 


Francis Rogers Returns to New York 


Francis Rogers, the baritone, has com- 
pleted a tour of fourteen concerts in New 
England, visiting Newport, Mt. Desert, 
Manchester, Mass.; Lenox, Mass.; Cornish, 
N. H., and other points, and has just re- 
turned to New York, where his first en- 
gagement will be at the Hermann Klein 
Sunday concert at the new Deutsches Thea- 
ter, on October 24. He has an active sea- 
son in prospect. 





Mr. Dippel’s announcement of the Met 
ropolitan’s plans for the first season of the 
joint directorship indicates that the new 
managers have at least one settled convic 
tion in regard to the taste of the public, 
says the New York Sun. They defer to 
the taste for new operas, which is a hither- 
to unfamiliar feature of campaigns at the 
older opera house. Stronger evidence of 
their belief in the public hunger for new 
music is their intention to bring forward 
these works promptly. 
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First appearances, November 8 and 10 with 
NEW YORK SYMPHONY ORCHESTRA 
Walter Damrosch, Conductor 


R. E. JOHNSTON, Manager 


St. James Bldg., Broadway & 26th St., N. Y. City 


European Managers: N. VERT, 6 Cork St., London, N. W. 
Thomas Orchestra, in Chicago, December 4, 5 and 13 MUSICALE DE PARIS, Emanuele Rey, Directeur, 
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AGENCE 
© Rue de I’isly, Paris 
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The MEHAN STUDIOS 


CARNEGIE HALL, NEW YORK 
souin‘oetnts MEHAN 
JOHN DENNIS 
AND ASSISTANTS 
Voice Development and 
Expressive Singing. 
Studios Open for Season of 1908-1909 on 


MONDAY, SEPIEMBER 21 


Summer Term, DENVER, COLORADO 
August, 1909 
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IVAN ABRAMSON ITALIAN GRAND OPERA CO. 
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Startin 
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Prima Donna Soprano (Coloratura) 
Season 1988-1909 ITALIAN GRAND OPERA CO. 
200 West SOth St., N. Y. 
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CHICAGO PIANIST SAILS 





Cleveland Bohnet Leaves for a Long 
Period of Study in Germany 


Cuicaco, Sept. 28.—Cleveland Bohnet, a 
talented young pianist who for the past 
three years has been studying , piano here 
with Hans von Schiller and* conducting 
with Alexander von Fielitz, sailed recently 
for Bremen on the Friedrich der. Grosse. 

Mr. Bohnet, who will make his head- 
quarters in Berlin, wilf remain abroad in- 
definitely, pursuing hjs piano studies under 
Alberto Jonas and the art of conducting 
under some other noted instructor. 





Why He Followed Hammerstein 

[From the New York Evening World] 

Oscar Hammerstein has a kind heart. 
For two or three days last week he no- 
ticed a man dogging his footsteps as he 
wandered from the Victoria to the Man- 
hattan Opera House, and observing close- 
ly his every movement. Fearing the man 
might be some disgruntled tenor with a 
stiletto up his sleeve, or a basso with a 
bomb, Oscar finally confronted the sleuth 
and asked him what he meant by follow- 
ing him. 

“No harm,” said the man without a 
shade of embarrassment. “Y’see, it’s like 
this: I’m in a wodderwill, and I got to 
do a imitation of you, so I been studying 
you. How’s this?” and, diving into his 
pocket, he produced a set of Oscarian 
whiskers, which he slapped onto his face. 

“Wonderful!” said Hammerstein. “You're 
an artist.” 

“But I can’t get your walk,” said the 
imitator. “Would you mind walkin’ up an’ 
down five or six times?” 

“Certainly,” agreed the impresario, and 
he did a short lap while the “wodderwiller” 
studied him closely. “That enough?” asked 
Oscar. 

“Sure,” said the man. 
I’m a sure-fire hit now. 
guy. Good night.” 


“T got you good. 
You’re a good 





Louise Ormsby’s Engagements 


Louise Ormsby, the popular soprano of 
St. Bartholomew’s Church, New York, is 
engaged as soloist with Sousa’s Band in 
Boston, the week of October 12, and for 
the same organization’s closing concert in 
New York at the Hippodrome on October 
18, when she will sing the Bach-Gounod 
“Ave Maria” with harp, violin and the 
band. Miss Ormsby is to sing in “Elijah” 
with the Apollo Club, Chicago, on Febru- 





CLEVELAND BOHNET 

This Young Chicago Pianist Sailed Last 
Week to Continue His Studies in 
Berlin 





ary 22 and 23, and she is booked for a song 
recital in Jacksonville, Ill, on February 
19. An extensive Western tour has been 
arranged for the Spring. 





John Palmer Returns to America 

John Palmer, an American pianist of 
exceptional attainments returned recently to 
his home in Albany from a protracted pe- 
riod of study in Europe under Leschetizky 
and Stepanoff. He will devote himself 
exclusively to recital and concert work 
and is arranging for several New York 
appearances. 





Ivan Altchefsky, the Russian tenor, who 
spent one season in New York, is again 
singing at the Paris Opéra, with Mary 
Garden. 


WILCOX SINGS IN IOWA 


Former New York Baritone Gives Pri- 
vate Recital in Davenport 


DAvENport, IA., Sept. 28.—Mr. and Mrs. 
Arthur Atkinson, of this city, recently 
gave 200 of their musical friends an un- 
usual treat by presenting in recital at the 
Outing Club John C. Wilcox, the well- 
known concert baritone, with Mrs. Wilcox 
at the piano. 

Mr. and Mrs. Atkinson heard Mr. Wil- 
cox sing in New York last Winter and 
were so impressed by his work that they 
then engaged him for this recital. It was 
his first appearance here, but those who 
heard him sincerely hope that it will not be 
his last. Throughout a program of seven- 
teen numbers, ranging from chaste clas- 
sics to impassioned modern Lieder, Mr. 
Wilcox sang with purity of tone, admirable 
diction and the authority of the mature 
artist. - He was repeatedly recalled and he 
responded with one or two happily chosen 
encore numbers. Mrs. Wilcox’s sympa- 
thetic accompaniments contributed greatly 
to the success of the recital. 

Two days later Mr. and Mrs. Atkinson 
invited some sixty people to meet Mr. and 
Mrs. Wilcox, who were their guests while 
in the city. During the evenine Mr. Wil- 
cox sang informally a dozen songs, to the 
delight of all present. 








Austrian Criticism of Debussy 


Speaking of the performance of De- 
bussy’s “Pelléas et Mélisande” in Cologne, 
an Austrian critic, Richard Elchinger, says: 
“It cannot be denied that the psalmodizing 
tones during the first quarter of an hour 
create something like an atmosphere ap- 
propriate to the drama. But only till one 
notes with increasing consternation that the 
composer intends to continue this prelu- 
dium to the end, and by no means uses it 
as a mere springboard for melodies. One 
keeps on thinking: Now thev come. But 
the gurgling orchestra continues in its 
misty wav without ever producing the 
least plastic motive. The audience grew 
smaller from act to act.” 





Music in Politics 


The music makers of the forthcoming 
campaign are putting into publicity their 
tuneful lyrics. We have seen and heard 
some and admire their political significance 
and personal appropriateness. For Mr. 
Taft they are singing “Whistle and I'll 


Come to Ye, My Lad,” with the tune of 
“Taffy Was a Welshman.” Mr. Sherman 
naturally has dedicated to him Schumann’s 
lovely lyric, “Oh, Sunshine, Sunshine,” 
while the Prohibition candidate is serenaded 
nightly by Cherubini’s fluid overture, “The 
Water Carrier.” When this palls, Schu- 
bert’s “Auf dem Wasser zu Singen” is sub- 
stituted (though no singing society ever 
did sing on water). Mr. Bryan, being dif- 
ficult to please, is happy when he hears 
the strains of “Should Auld Acquaintance 
Be Forgot.” As for Mr.. Kern, he has 
been seen to frown distinctly when saluted 
by the cheerful though rather personal ditty 
“Johnny, Get Your Hair Cut.” 

On the whole, the current musical taste 
is varied as well as excellent—New York 
Sun, 





Two Dollars Well Invested 


To the Editor of MustcaAt AMERICA: 

Enclosed please find a post-office order 
for two dollars. I wish to renew my sub- 
scription to MusicAL AMERICA. 

I should greatly miss your interesting 
and valuable paper if it did not make its 
advent each week. I never expended two 
dollars that brought so much in return. 

Wishing an ever increasing circulation 
for your paper, I remain, most sincerely 
yours, Dean M. JENKINS. 

Detroit, Mich. 


Pupils prepared tor professional 
careers in all branches of singing. 


SPECIAL EQUIPMENT COURSE 


Pupils should take advantage of this course 
which in addition to lwo Private Vocal 
Lessons each week, includes, without 
extra cost, class lessons in Method, 
Sight-Reading, French, German or 
Italian, and Stage Deportment. 


Mr. Fellows has engaged the services of the 
best teachers in the country to assist him in 
this course. 











For particulars address 
503 Carnegie Hall, N. Y. City 
Tel. 2940 Col. 
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PRIMA DONNA SOPRANO 
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Cathedral School of Church Music 


Director: WALTER HENRY HALL 


Complete curriculum in Choir Directing, the Art 
of Training Choir Boys, Vocal Training for Chorist- 
ers, Organ Playing, Theory of Music, and all allied 
branches of Church Music. 

Unequaled facilities afforded by the routine work 
of the Daily Choral Service of the Cathedral. Am- 
ple opportunity for organ practice. 


GRACE MUNSON 





R. E. JOHNSTON 
Ss 


t. James Building 
Broadway and 26th Street 


NEW YORK 


CATHEDRAL OF ST. JOHN 
THE DIVINE, NEW YORK 


Chairman, Board of Examiners 
(for theory work) 


SIR GEORGE MARTIN 


dral, London. 
For prospectus address: SECRETARY 
Synod Hall, Cathedral Heights New York 


CONTRALTO 


WALTER R. ANDERSON, Manager 
5 West 38th St., New York 


SOPRANO 
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BEL CANTO 


Studio: The Broadway, 1425 
Broadway, New York 
SINGERS — Suzanne Baker, 
Sophie Brandt, Cora Cross, Pau- 
line Fredericks, Julia Galvin, 
Nellie Hart, Marion Stanley, Es- 
telle Ward, Ruth White. 
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| VIRGINIE 


M. Louise Mundell 


Coloratura 
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Management, 


5 West 38th St., New York 


EUCENIE 


Mezzo Soprano 


VOCAL STUDIO 


276 McDonough St., Brooklyn, N. Y. 
’Phone, 78-R Bedford 
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Mus. Doc., M.V.O., Organist of St. Paul's Cathe- 
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DRAMATIC SOPRANO 
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CONCERT :-: RECITAL :-: ORATORIO 
Residence, 45 West 45th Street 


Management, Loudon Chariton, Carnegie Hall, N. Y. 
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First Season in America 
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KARL SCHMIDT WILL 
RETURN TO LOUISVILLE 


Noted Conductor and Composer Decides 
to Make His Home in Ken- 
tucky City 

LouisviL_Le, Ky., Sept. 28.—Karl Schmidt, 
the noted conductor and composer, who 
has for a number of years beén associated 


with Henry W. Savage as general music 
supervisor, is to return to Louisville to 


reside. 
It is not known what future arrange- 
ments Mr. Schmidt will make with Mr. 














KARL SCHMIDT 
His Opera, “Lady of the Lake 


» Will Be 


sical setting to Sir Walter Scott's ‘ ‘Lady 
of the Lake,” parts of which were sung in 
Louisville in concert form before his con- 
nection with the Savage forces. The opera 
is to be brought out in its entirety, under 
Dr. Karl Muck in Berlin this Winter, and 
the composer has received an urgent in- 
vitation to be present at that time, but 
other arrangements and plans will probably 
keep him from making the European trip. 

He is at present considering the com- 
position of an opera depicting the discovery 
of America, for which C. B. Smith, of 
the Boston Courier, will do the libretto. 
This work Mr. Schmidt will compose in 
Louisville. 

It is expected that Mr. Schmidt will 
make some interesting announcements when 
he completes his plans for his residence in 
this city. 

Sarah McConothy, whose entertaining 
musical letters from Boston to the Herald 
have been read with much interest by 
the musically inclined of Louisville, is 
to return to this city to live. Miss Mc 
Conothy has been studying music in Bos- 
ton with Heinrich Gebhard and other ar 
tists of the first rank, and associated with 
her brother, Osborn McConothy, has been 
connected with many of the big musical 
organizations of Boston, both of a vocal 
and instrumental character. 

Miss McConothy will celebrate her home 
coming by giving a piano recital at Smith 
& Nixon’s Hall during the month. The 
program for this recital comprises many 
brilliant and classic numbers. Among the 
composers represented being Beethoven, 
Schumann, Mendelssohn and Chopin. 


oe 


PADEREWSKI THANKS SEATTLE 


Is Grateful for Contribution to His 
Chopin Memorial Fund 


SEATTLE, WASH., Sept. 26.—Mrs. Moritz 
Rozen, of No. 1120 Nineteenth avenue, has 
received a letter from Ignace Paderewski, 
expressing his thanks to her and to the 
many other Seattle women who were r> 
sponsible for the success of the concert 
for the Chopin memorial fund, which was 
given in this city on May 8. 

The proceeds of the concert, which 
amounted to $139, were forwarded to Mr 
Paderewski by Mrs. M. A. Gottstein, who 
was then president of the Ladies’ Musical 
Club, under the auspices of which organi- 
zation the concert was given. 








Chicago Musician Weds on Tour 


Cuicaco, Ir, Sept. 28.—Word has 
reached Chicago of the marriage on Sep- 
tember 11 at Tacoma, Wash., of Lillian 
Mattice, daughter of Mr. and Mrs. George 
A. Mattice, 1815 Melrose street, this city, 











WERRENRATH IS AN AUTO ENTHUSIAST 

















REINALD WERRENRATH AS A CHAUFFEUR 


Reinald Werrenrath, the young New York baritone, who is becoming more and 
more conspicuous on the concert stage, and has been taking a prominent part in 
the Worcester Festival this week, is herewith pictured at the wheel of his automo- 


bile on a spin through Connecticut. 
around sportsman. 


Mr. Werrenrath is a Columbia man and an all- 





ARTISTS FOR SEATTLE 


Schubert Club Announces Three Well- 
known Eastern Soloists 


SEATTLE, WaAsH., Sept. 27.—Announce- 
ment is made by the officers of the Schubert 
Club of the engagement of three well- 
known artists, famous both in America 
and Europe as soloists, for as many public 
concerts to be given during the coming 
season at the Moore Theater. The plans 
for the Winter’s work of the club are on 


a larger and more ambitious scale than 
ever. The rehearsals of the chorus will 
be resumed Tuesday at Y. M. C. A. hall, 


and the monthly concerts will be given at 
the same place the first Saturday of every 
month. 

Mrs. W. L. 


has closed contracts 


Baird, president of the club, 
for the appearance 


in Seattle of Mrs. Shanna Cumming, so 
prano, December 1, at the Moore Theater ; 
Glenn Hall, American tenor, for many 


months past touring Europe in concert, at 


the Moore Theater, February 20, 1909, and 
Albert Gregorwich Janpolski, the Russian 
baritone, at the Moore Theater, May 3. 


Who’s All Right? 


Who's the man they talk about 
Wherever music’s heard, 


FRANKO’S CHORAL SOCIETY 


Club for Study and Performance of 
Bach Music to Sing Again This Year 


A society for the study and performance 
of Johann Sebastian Bach’s choral music 
was formed in the Fall of 1907, and since 
then has rehearsed weekly under the lead- 
ership of Sam Franko. The chorus ap- 
peared in public on the 4th of March, 1907, 
participating in one of Mr. Franko’s Con- 
certs of Old Music. The success was so 
pronounced as to encourage the society to 
plan for permanent and greater activity 
in the future, and an organization has 
been effected for that purpose. 

Applicants for membership in the chorus 
will be examined daily from 5 to 6 or by 
appointment, at Mr. Franko’s residefice, 
No. 31 East Sixtieth street. 





A Plea for Back-Rests 
[From the Etude.] 


To oblige a child to sit upon a backless 
piano stool, as hard as a miser’s conscience, 
and practice for two hours, or even one 
hour, continuously, is little less than a 
form of torture worthy of a Torquemada. 
You, who have never undergone this pun 
ishment, have only to think of your expe- 
riences on a circus bench to realize what 








anagement 


Produced in Berlin This Winter to W. D. Ascough, a wealthy resident of | Whose little gun is always out the child undergoes. No wonder the little 

Seattle. To get the biggest bird? ones long for freedom from the practice 

Savage, the brilliant performances of whose Miss Mattice went to the Northwest Who tilts his hat upon his head | hour. Let us have shorter practice periods 

opera companies in “Madama Butterfly’ several months ago for a _ concert tour. And says—‘The world is -mine? _ and more of them, Until our children 

and “The Merry Widow” were largely due She met Mr. Ascough at the home of a And gets what he wants when he wants it? have Roman backs let us have chairs with 

to the conductor’s rigid preparatory work. friend, and the wedding was the result. IT’S OSCAR HAMMERSTEIN. : comfortable back-rests and not the un- 

Mr. Schmidt is the composer of a mu- They will reside at Seattle. O. F. comfortable piano stool. 
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SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


SCHNITZER 


Dieection: R. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 
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THIS SPACE RESERVED FOR 


THE EMINENT BASSE CHANTANTE, who will be under the management of J. E. 
FRANCKE, 1402 B’way, New York, for the whole of the coming musical season (1908-09) 
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“Musical America” has risen to 
chronicle the national endeavor, 
the national work in music, and 
to establish a princ'ple, the prin- 
ciple of honesty and justice in 
musical journalism. 


Demand for Orchestra Musicians. 


That New York will be a lucrative field 
for orchestral players this season is made 
clear in an article printed in the Sun last 
week. It has long been recognized as a 
fact that it is extremely difficult for or- 
chestras to find the needed number of com- 
petent men. 

“Of the inefficients there are of course 
enough, but the capable men are as scarce 
as hen’s teeth,” says the Sun. “It can well 
be understood what the situation of affairs 
is when Oscar Hammerstein, in order to 
complete his orchestra for this city and 
Philadelphia is compelled to petition the 
union to allow him to bring in five men 
from Europe. He is now awaiting its de- 
cision. His present quandary is due to 
the slowness of the Philadelphia public in 
assuring sufficient support for his opera 
house there.” 

The rather sudden increase in operatic 
activity, calling for more and larger or- 
chestras, and the constant growth of sym- 
phony societies, is responsible for the un- 
precedented demand for instrumentalists. 
Another increasing call for orchestral play- 
ers of the better type may be found in the 
prevailing custom of engaging bands of 
expert musicians for the principal hotels 
and restaurants. The Sun says: 

“Nahan Franko, for instance, has twenty- 
eight men who have played under him all 
Summer at the Plaza, and there are very 
few musicians who have had such continu- 
ous occupation and at union rates. When 
they play for dances, as they did last week 
when Mr. Vanderbilt took the band to New- 
port, a single night’s work means $25 and 
expenses. All the restaurants and hotels 
have during the last year improved the 
quality of their music until the same kind 
of players required in opera and concert 
orchestras are needed at the hotels. Men 
who are not new in the business are very 
willing to take these long engagements 
whether they are as artistic or not. So 
this new demand for good players has come 
in during the last year. Then the orches- 


tras outside New York take away a num- 
ber of players from this city.” 

On -several occasions it has been pointed 
out that the musical union, whose control 
over the situation is all-powerful, will have 
to readjust its rules to assist in relieving 
the famine of orchestral musicians. The 
prospects are that the establishing of im- 
portant opera centers throughout the United 
States will be realized within five or ten 
years, and one of the principal drawbacks 
to the scheme will be the lack of efficient 
musicians to organize orchestras for these 
institutions. 

The question commends itself to the 
serious consideration of instrumentalists 
throughout the country. Our large con- 
servatories will do well to increase their 
facilities and pay more attention to the 
development of the orchestra instruments, 
so that the demand may be supplied largely, 
if not entirely, by American-trained musi- 
cians. 





Abbreviating Chamber Music 


Hermann Klein, in an interview published 
in Musicat America recently, defends 
his plan to abbreviate some of the more 
lengthy items of chamber music to be pre- 
sented in his series of Sunday “Pops” at 
the. New German Theater, in New York. 
“The public is tired of many long-drawn- 
out works,” said Mr. Klein, “whereas there 
would be much enjoyment derived if only 
the more beautiful parts of these works 
were to be given.” 

It is a fact that many of the gems of 
chamber music are withheld from the pub- 
lic because their performance would re- 
quire too much time, and, given in full, 
would exclude the element of variety nec- 
essary to a program calculated to hold the 
attention of an audience throughout an 
evening. Few concert-givers have had the 
courage manifested by Mr. Klein to ab- 
breviate such works, and the innovation, 
from the viewpoint of the average listener, 
will be decidedly welcome. 

Critics may protest against the whole- 
sale cutting of the masterpieces, but few, 
if any, will take exception to such abbre- 
viations as a musician of Mr. Klein’s stand- 
ing would make. 

In this case, half a loaf is better than 
none. Admittedly, the best way to edu- 
cate a community to the appreciation of 
the works of the great masters is to have 
those works performed, and the most 
captious critic cannot support the conten- 
tion that if the masterpiece is too bulky 
to be practicable for presentation in full, 
it might better be left undone. 





The Special Fall Issue 


At this time of the year musical clubs 
throughout the country draw up their plans, 
engage their artists and arrange their pro- 
grams for the Fall, Winter and Spring 
seasons. Concert and operatic impresarii 
complete the schedules for those musicians 
under their direction, and the whole mu- 
sical situation begins to assume a definite 
form. With a view to giving some idea 
of the vastness of the great American mu- 
sical program for the season of 1908-09, 
MusicaAt AMERICA will present to its read- 
ers next week a “Special Fall Issue,” which 
will attempt, by means of reports from 
correspondents in all the important cities of 
the country, to record these plans. 

Last year, late in September, Musica 
AMERICA tried the experiment of combining 
forecasts from various parts of the coun- 
try into one issue and the effort met with 
such marked encouragement that the Fall 
number is now looked for as an annual 
feature. Because of its nature, this issue 
may be considered as a work of reference 
and as an index of the great American 
movement to foster a general appreciation 
of music. 





Mary Garden assures us that Elinor 
Glyn’s “Three Weeks” won't do for opera. 
Music-lovers will now look forward to 
Thanksgiving Day with greater interest. 


Sarasate and Joachim 
[From the New York Sun.] 


In the accurate technical perfomance and 
profound seriousness of the German school 
Joachim had been excelled by several fa- 
mous performers, while Sarasate’s languid 
pathos, exquisitely polished delivery of can- 
tilena and rippling treatment of florid and 
intricate passage work had been thrown 
into the shade by the amazing skill of such 
technicians as the Belgian César Thomson 
and the passionate expression of such in- 
terpreters as Ysaye and Kreisler. 

None the less both Joachim and Sarasate 
will. hold their places in the annals of violin 
playing as the representatives of certain 
elemental excellences in the art. Sarasate 
will surely be held up to the adoration of 
all future students of the instrument as a 
master whose consummate beauty of tone, 
exquisitely finished phrasing and limpid 
purity of style are to be earnestly sought 
as constituents of the highest kind of vio- 
lin performance. And his finely wrought 
and affecting reading of the Beethoven con- 
certo will be cited as evidence of the 
heights to which the elegant French school 
can attain in the interpretation of music 
without a single French trait. 





Col. Higginson’s Hobby 
[From Memphis Commercial-Appeal. ] 


Down in Boston there lives a notable old 
gentleman named Higginson. He is a col- 
onel in his own right, though he wasn’t 
born in Kentucky, and he has accumulated a 
fortune which consumes seven figures in 
the writing. These are very nice things 
to say about any man, but the best is yet 
to come. He has a hobby. His hobby is 
music. We don’t happen to remember 
whether he plays any instrument himself: 
probably not. But he has for years been 
the mainstay of the Boston Symphony Or- 
chestra. With all its boasted culture Bos- 
ton did not support the orchestra, but Col- 
onel Higginson did. He has spent from 
$35,000 to $80,000 per year on it, year after 
year, and, though the orchestra is now rat- 
ed as self-supporting, it is probably so in 
virtue of Colonel Higginson’s quiet sub- 
scription. One day a millionaire friend of 
the colonel’s quizzed him about his musical 
expenses. Higginson replied: 

“You spend as much money on your 
yacht as I do on the orchestra. Just con- 
sider that the orchestra is my yacht.” 





The Science of Piano Pounding 
[From the New York Evening Post, ] 


It takes strong muscles to make a modern 
pianist. A German musician has calculated 
that the minimum pressure of the finger 
playing very softly is equal to a quarter of 
a pound. A fortissimo, of course, requires 
a much greater force. At times, we are 
told, a force of six pounds is thrown on 
a single key. That, presumably, is when 
the pianist pounds. It has been estimated 
that a total pressure of three tons is re- 
quired to play Chopin’s last study in C 
Minor, which takes two minutes to play. 
It is said that Paderewski can crack a pane 
of French plate glass half an inch thick by 
placing one hand upon it, as if upon a piano 
keyboard, and striking it sharply with his 
middle finger. 





To Segregate Opera Aspirants! 
[From the New York Herald.] 


_One of the puzzling problems of city 
life is presented by “Lessee” in the col- 
umn of letters from Herald readers this 
morning. The writer, a business man, com- 
plains of the nuisance of would-be opera 
singers practising in an adjoining build- 
ing. 

As a remedy for such “noise,” he sug- 
gests that whole blocks should be set apart 
exclusively for music studios and for per- 
sons pursuing the fine arts. We fancy 
that the chief opponents of such a plan 
would be prospective opera stars them- 
selves. The possibilities of vocal clangor, 
unless the high notes could in some way 
be subdued after the manner of a noiseless 
gun, are something terrible to contemplate. 





Good Manners in Opera Houses 
[From the New York Evening Post.] 


Good manners are strictly enforced in the 
opera houses of Germany. Not only is no 
talking or whispering allowed, but late- 
comers must wait till the first act is over 
before they are permitted to take their 
seats, though the act may last an hour. 
“Rheingold” lasts two hours and a half 
without an intermission, and if any one 
comes after the orchestra has begun, he 
misses the whole performance. This is as 
it should be in a civilized community. Opera 
is an expensive luxury to most music-lovers, 
and those who scrape tocether the sum 
necessary for a seat once in a long while 
have reason to resent bitterly the rude care- 
lessness of those who, by entering the 


auditorium after the music has begun, are 
likely to spoil some choice passages. 


PERSONALITIES 





COENRAAD VON BOS 


The approaching visit of Dr. Ludwig 
Willner will be noteworthy, not only 
for the first tout in this country of the 
eminent German. song-interpreter, but 
also for the opportunity it will afford 
American audiences to become  ac- 
quainted with the work of Coenraad von 
Bos, a Dutch pianist, who of late years 
has made a specialty of accompanying, 
an art in which he has achieved practic- 
ally unrivaled distinction in Germany. 
In Berlin, where he has his headquar- 
ters, his time is entirely taken up with 
this work, with the exception of the 
reservation he makes for the Holland- 
isches Trio, in which his. associates, as 
the name indicates, are compatriots of 
his. He is invariably a conspicuous fig- 
ure in the London concert’ world during 
its “season.” 


Renaud—Maurice Refiaud, the Man- 
hattan’s French singing-actor, startled 
his Paris friends by appearing in a box 
at the Opéra on his recent return from 
the Summer vacation with his hair ab- 
solutely white, though he had retained 
his black eyebrows. He explained that 
he had merely let his hair grow its nat- 
ural color. 


Gardner—Gail Gardner, the Michigan 
contralto, who attracted attention in 
Paris last season with her song recitals, 
has gone to Berlin to give a recital there. 

Arens—Franz X. Arens, conductor of 
the People’s Symphony Concerts, New 
York, spent the Summer in Mexico. 


Blockx—Jan Blockx, the Flemish com- 
poser, whose “La Princesse d’Auberge”’ 
is to be heard at the Manhattan this sea- 
son, is now the director of the Antwerp 
Conservatory, where as a boy he began 
his musical education, which was com- 
pleted at the Leipsic Conservatory. He 
was born in Antwerp in 1851. Since 
“The Tavern Princess” made his fame 
secure he has written three more operas 
and a cantata, all of which have been 
performed in Belgium. 


Dalmorés — Charles Dalmorés, the 
French tenor at the Manhattan, who will 
be heard in concerts as well as opera 
this season, makes his home in Italy. 
In the first Paris production of “Sieg- 
fried” he created the name part. He 1s 
an all-round athlete and an excellent 
mimic. 

Bloomfield-Zeisler—Fannie Bloomfield- 
Zeisler, the pianist, who, with her hus 
band, has spent the Summer abroad, has 
completed arrangements for a concert 
tour in Europe during the season of 
1909-10. 

Labia—Maria Labia, who is singing 
again at the Berlin Komische Oper, will 
leave Paris for New York to fill her en- 
gagement at the Manhattan and the Phil 
adelhpia Opera House on October 22. 
While in Paris she will make additions 
to her stage wardrobe. 


Fornia—Rita Fornia, the California so- 
prano at the Metropolitan, is now in 
Paris, after spending the Summer in 
Switzerland. She will have a réle in 
d’Albert’s “Tiefland,” the first novelty to 
be presented at the Metropolitan. this 
Fall. 

Hamlin—Before returning to America 
George Hamlin, the Chicago tenor, spent 
a few weeks in Paris, coaching a song 
cycle by Campbell Tipton with the-com- 
poser, for his recital at Carnegie Hall, 
New York, on October rr. 
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ECHOES OF MUSIC ABROAD 








PON Dr. Karl Muck and Dr. Richard 
Strauss, the two first conductors of 
the Berlin Royal Opera, the Kaiser has 
conferred the title of “Royal Prussian Gen- 
eral-music-director.” This honor is held in 
high esteem in the Fatherland, as it is 
seldom that anyone attains to it. Until 
now but three have been so designated by 
royal favor—Spontini, Mendelssohn and 
Meyerbeer. The decoration in this case has 
no significance as regards emolument or 
prolonging the recipients’ terms of office. 
Emperor William has likewise conferred 
upon Ferdinand Hummel, the musical di- 
rector of the Royal Theater, the title of 
Royal Prussian Professor. Hummel has 
found a wide public for his compositions, 
principally those for piano, though his 
greatest success has been made with his 
one-act opera, “Mara.” 
x* * * 


NGLAND’S Worcester Festival last 
month will not have the production 
of more than one noteworthy choral novelty 
recorded opposite to it in the annals of 
British festivals; the principal works per- 
formed were “Elijah,” “The Messiah,” “The 
Dream of Gerontius,” “The Kingdom,” Sir 
Charles Stanford’s symphonic cantata “Sta- 
bat Mater,” which was given at Leeds last 
year, Dr. Walford Davies’s “Everyman,” 
and Sir Hubert Parry’s new “Beyond 
These Voices There Is Peace.” 

Nor were there more than one or two 
orchestral novelties, and those of relatively 
slight importance. At the miscellaneous 
concert six works for orchestra were 
played, all, with the exception of Strauss’s 
“Don Juan” and Debussy’s “Aprés-midi 
d’un faune,” by British composers. One 
of the critics present hailed joyfully the 
fact that all four of these were cheerful 
in spirit, which he considered a good omen 
that native composers are escaping from 
“the gloom and horror, the thrilling sensa 
tions, and depressing morbidity which not 
long ago suggested that our creative musi 
cians were under a cloud both dense and 
dark.” 

The first was Sir Alexander Mackenzie's 
resuscitated overture, “The Little Minister,” 
a work “as genial as a Scot after toddy 
and as quaint as the reverend gentleman's 
elders”; and from Mackenzie the audience 
passed to Bantock, who had prepared a 
new “Fantastic Poem” founded on Dow 
den’s “The Pierrot of the Minuet,” the 
Pierrot being “a sort of French Endymion, 
who behaves as such.” In striking con- 
trast to the moods of the composer’s ora 
torios given on the previous days were the 
dainty fancies that made up Elgar’s second 
suite from a child’s play called “The Wand 
of Youth.” There are six little movements 
in this suite, it seems, and “their titles, 
such as ‘Moths and Butterflies,’ “The Tame 
Bear’ and ‘Fountain Dance,’ make it easy 
to imagine what kind of child’s music his 
fancy and ingenuity evolved from the 
story. The pretty trifles cannot but please 
wherever they are introduced,’ says the 
London Telegraph's reviewer. 

Concerning Sir Hubert Parry’s new work 
the same writer tells us that here the 
composer, who latterly has taken to dealing 
with serious questions, is “especially som- 
bre, reminding me more than anything else 
of the serious songs of Brahms. . The 
profitless labor of man, the vanity of his 


aspirations, the clamant and distressing 
voices which come in upon him like a 
flood, with all their trouble and pain 


these are the themes upon which the com 
poser dwells with the earnestness and force, 
and sometimes with the pathos, of one who 
knows by experience whereof he. writes. 
* .* * In his music Sir Hubert makes 
modest use of the representative theme, 
and aims mostly at melodic strains and 
orchestral effects of singular force.” 

A feature of one of the concerts in the 
Worcester Cathedral was the playing of 
Beethoven's Concerto for violin by Mischa 


Elman. The other principal festival soloists 
were Agnes Nicholls, John Coates, Walter 
Hyde, Plunket Greene, Gleeson White, 
Dilys Jones, Gervase Elwes and William 
Higley. Most of the English composers 
represented on the programs conducted 
their own works. Elgar was not present, 
contrary to expectation. It is supposed 
that the expurgations made to adapt his 
oratorios for performance in a Protestant 
cathedral annoyed him. 
a ae 
HERE are the stars of yester-eve? is 
a question that occasionally interests 
New York opera-goers. The announce- 
ment issued by the Imperial Opera at War- 
saw shows that Arturo Vigna, the Italian 
conductor formerly at the Metropolitan, 
will be one of the baton-wavers at that 
institution this season, while one of the 
vocal stars, albeit for a limited engagement, 
will be Aino Ackté, the beautiful Swedish 
woman whose popularity in Europe has 


conductors. Strauss’s new symphony will 


be one feature. 
* * 


ERMANY counts Karl Scheidemantel, 

the baritone, among her favorites of 

the lyric stage. He celebrated his thirtieth 

anniversary as an opera singer on the fif- 

teenth of last month, @ propos of which 

event the Allgemeine Musik Zeitung gives 
an interesting sketch of his career. 

The artist, who is nearer fifty than forty- 
nine, it seems, was the son of a Weimar 
cabinet-maker whose ambition for him was 
the life of a dominie. The instruction in 
music the boy received at school, however, 
developed such pronounced talent that at 
eighteen he made his first appearance as a 
singer. A member of the Weimar opera 
forces then took him in hand and a year 
later he made his début at the Court Opera 
as Wolfram in “Tannhauser,” as an emer- 
gency substitute for the singer originally 
cast. Thus, as in the case of so many 
others who have attained stellar glory, his 
first opportunity came unexpectedly and 
as a “stop-gap” for someone else. He then 
went to the late Julius Stockhausen for 
further training and later appeared in Lon- 
don, Diisseldorf and Dresden. In 1885 he 





THE AMERICAN CHURCH QUARTET IN BERLIN 


The American Church, on Nollendorf Platz, Berlin, draws its quartet choir prin- 
cipally from the ranks of the American singers studying or teaching in the German 


capital. 
year. 


The accompanying picture presents the quartet and the organist of the past 
Reading from left to right are W. A. Derrick, basso; Mrs. Marshall Pease, 


contralto; Jason Moore, organist; Mrs. Charlotte Raschig, soprano; Marshall Pease, 


tenor. 


Of these, all but the basso have been staying in Berlin for special musical 


work; Mr. Derrick has business interests there and has lived there for many years— 
while other members of the choir come and go, he remains the link connecting sea 


son with season. 
in the church. 


Through the Winter the quartet gives monthly oratorio concerts 





not been affected by her failure to satisfy 
the New York critics when at the Metro- 
politan. 

Another singer announced is Carmen 
Mélis, whose name meant nothing to Ameri- 
ican readers until Oscar Hammerstein made 
public lament a short time ago over her 
inability to secure release from her Con 
tinental engagements to come over and be 
his Madama Butterfly this Winter. Guarda- 
bassi, Jean de Reszke’s tenorized baritone, 
who painted: society portraits when he 
wasn’t singing at the Metropolitan during 
his New York sojourn some years ago, 
and whom also Hammerstein tried to se- 
cure for this season, heads the list of 
tenors. Two of Italy’s most prominent 
baritones, Titta Ruffo and Battistini, are 
among the “guests” signed, as are also 
Gemma Bellincioni, the Italian dramatic so- 
prano, and Maria Gay, who will appear 
there before she comes to the Metropolitan. 

Warsaw will also have a series of special 
symphony concerts by the Philharmonic So- 
ciety, with Arthur Nikisch, Richard Strauss 
and Felix Weingartner as “prima donna” 


was engaged for the Dresden Court Opera 
and there he has remained ever since, mak- 
ing occasional “guest” appearances in other 
German cities. 
* * * 
NE of the London papers, the Evening 
News, tried a plan with its readers 
not long ago to gauge the musical taste of 
the average public by establishing by vote 
the ten most popular compositions. 

The published results show that Wagner, 
with his overture to “Tannhauser,” heads 
the list. Rossini takes second place with 
the overture to “William Tell,” with 
Tschaikowsky and the “Pathetic” Sym- 
phony not far behind. Then come Gounod’s 
“Faust,” one of Sir Edward Elgar’s 
marches, Grieg’s “Peer Gynt,” the gavotte 
from Ambroise Thomas’s “Mignon,” Sulli- 
van’s “Mikado” music and Mendelssohn’s 
“Midsummer Night’s Dream” music. 

It is perhaps less surprising that Bach 
is not represented than that neither Beetho- 
ven nor Schumann has a place in the list. 
What astonishes La Courrier Musical most 
of all, however, is that neither Debussy 


nor Vincent d’Indy nor César Franck is 
mentioned among the favorites—which 
surely is not at all strange, in view of the 
fact that it was a popular plebiscite. 

£54 


LREADY the Covent Garden directors 
are bestirring themselves to arrange a 
season for next Spring that shall prove at 
the same time as satisfactory to the public 
and as profitable to the box-office as the 
last season, which began on April 30 and 
ended three months later. They now talk 
of putting on Charpentiér’s “Louise” and 
Debussy’s “Pelléas et Meélisande,” in re- 
sponse to the demand for an opportunity 
to hear modern French opera. 

The principal singers reengaged thus far 
for next year are Luisa Tetrazzini, Emmy 
Destinn, Maria Gay, who had but two ap- 
pearances last season, Giovanni Zenatello, 
Mario Sammarco, and, of course, Con- 
ductor Campanini. The fact that Zenatello 
has been signed again would indicate that 
Caruso, with his prohibitive figures, is again 
to be left out of consideration. 

+ * * 


[ITH the exception of Paris, “opera 
every night,” Sundays not excepted, 
is the rule in the principal capitals of Eu- 
rope. The schedule for two weeks of last 
month at the Vienna Court Opera is a 
representative indication of the broad policy 
telix Weingartner has adopted in the menu 
he offers the public. This is the way it ran: 
“Die rote Gred,” Bittner’s novelty of last 
Spring; “La Traviata”; “Cavalleria Rusti- 
cana,” “I Pagliacci” and “Atelier Bruder 
Japonet”; “Le Prophéte”; “Tristan und 
Isolde”; “La Bohéme”; “Il Trovatore” and 
“Rococo”; d’Albert’s “Tiefland”; “Tann- 
hauser”; “Aida”; “Der Evangelimann” ; 
“Die Konigin von Saba”; “Wiener Waltzer” 
and “Die Puppenfee.” 5.. Ee Eee 





MME. MELBA LEARNS 
HOW TO MAKE CANDY 


And Incidentally Discovers a Brilliant 
Young Pianist Who Will Be- 
come Her Protégé 

Lonpon, Sept. 26.—An enterprising young 
woman of good family and considerable 
accomplishment in Gloucester street, south- 
west, has lately been adding to her slender 


income by devising dainty entrements, 
among them being “Melba” chocolates, 
which are delicious and bear the prima 


donna’s name in letters in gold. 

Mme. Melba in sanctioning the use of 
her name decided to give the devisor a full 
er measure of encouragement by becoming 
her pupil. After three days’ lessons the 
diva became so expert in the creation of 
sweets that she was able to make an elab- 
orate variety for her farewell dinner 
here at the Ritz Hotel. When she visits 
America Mme. Melba will be able to give 
points to any of her friends who may or 
ganize a “candy pull” in her honor. 

One unexpected result of her visit to the 
candy kitchen was the discovery of a bril 
liant young pianist, a brother of Sweet 
Mader. He had studied for five years with 
M. Leschetizky in Vienna, had not been 
able to find any opening in London. When 
Mme. Melba returns from Australia she 
has promised to provide the boy with an 
opportunity to bring his gifts before the 
public. 





Joseph Holbrooke, who is one of the 
most conspicuous of the younger Eng 
lish composers, is only thirty years old, 
but his works have been performed by 
prominent organizations for the past 


eight years. His variations on “Three 
Blind Mice,” as introduced by Henry 
Wood, were one of the first compo 


sitions that impressed the public in his 
favor. He is now engaged upon an 
opera based on one of Moliere’s plays. 





The first novelty to be staged at the 
Opéra Comique, Paris, this Fall, will be 
Salvayre’s “Solange.” 
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Emil Sauer Was Disappointed When He 
Realized a Concert Is Not a Circus 


Emil Sauer, the German pianist, who re- 
turns for his second American tour this 
month after an interval of nine years since 
his first visit to this country, was not, un- 
like most other great pianists, a Wunder- 
kind. And for this he is devoutly thankful, 
as he himself asserts in an interesting 
summary of his early life, in a_ recent 
number of M. A. P. The story of his 
childhood and the struggles of his young 
manhood are best related in his own 
words: 

“My earliest memories are of Hamburg, 
where I was born on October 8, 1862. A 
fact. of which I am very proud is that I 
am half a Scotsman, my mother having 
been a Miss Gordon, daughter of a well- 
known Scottish painter. She herself was 
an accomplished pianist, and from the first 
I think she had quite decided that I was 
to follow in her musical footsteps. But 
I was never an ‘infant prodigy,’ for which 
I am very grateful. 

“Nevertheless, music came into my life 
early, for one of my first recollections 
is of being taken to a concert given by 
Julia Stockhausen, the famous baritone. I 
was so young at the time that the word 
‘concert’ conveyed nothing at all to me; 
but, having been to a circus shortly be- 
fore, I imagined that I was going to see 
a similar entertainment. At all events, | 
had it firmly fixed in my small mind that 
there would be a sawdust ring, in which 
Herr Stockhausen would appear and do 
funny tricks. I was, therefore, the more 
disappointed and indignant when I found 
no ring, no clowns, no prancing horses, 
and for long I loudly refused to be com- 
forted. Altogether, my first concert did 
not reveal me in the light of a musical 
amateur—using the noun in its original 
sense. 

“However, the ‘appetite grows with eat- 
ing,’ and, being taken to hear Hans von 
Bulow, Wilhelmj and other famous musi- 
cians, I began to take an interest in music, 
and even to make some attempts at play- 


ing the piano myself. But it was all just 
what any child might have done, and when 
my mother sought to start my pianoforte 
education in earnest, this when | was five 
years old, I showed so little aptitude for 
the instrument and for music in general 
that she was obliged reluctantly to aban- 
don her efforts. She had faith, however, 
that there was music in me somewhere, 
and from time to time she tried to draw 
it out, but it was not until I was ten that 
I began to make any real progress. Two 
years later I found myself playing with 
my mother at concerts in and around Ham- 
burg, but, I repeat, I was in no way a 
prodigy. Indeed, so far from dreaming 
of a musical career, my ambition as a boy 
was to be a lawyer, and my studies at the 
Gymnasium were directed towards fitting 
me for a legal, or, certainly, a business 
career. 

“My future, then, was shaping itself on 
non-artistic lines when, at the age of four- 
teen, there came my musical awakening. 
This was through going to a concert given 
by Anton Rubinstein. That was an unfor- 
gettable experience. As the great master 
played, something seemed to break within 
me; music, everything took on a new mean- 
ing to me; the bonds of my soul were 
loosened, and I knew that, henceforward, 
come good, come ill, music was to claim 
me for her own. I ran all the way home, 
and sitting down at the piano, tried to 
play as Rubinstein had played. My mother, 
coming in, was amazed and delighted; there 
followed an introduction to Rubinstein, 
who heard me play, and kissed me, and 
then, as if transported on some magic car- 
pet, I found myself at Moscow studying 
under Rubinstein’s brother, Nicholas. 

“My master’s death at the early age of 
forty-five, however, cut short my studies. 
I sorrowed for his loss, but in my secret 
heart I was glad to be free. For, of 
course, I thought that the world was my 
oyster, and that I knew how to open it. 

“T returned to Germany, and went about 


playing at various places, but nowhere 
meeting with any financial success. I was 
chagrined, but far from utterly cast down. 
There were other countries, notably Lon- 
don—for, although I did not know it then, 
[ soon came to realize that London is not 
a city, but a country. And so, in 1882, 
[ came to the Mecca of all artists, and 
there began a terrible time for me. A 
terrible time! I do not think there was 
a musical celebrity, a conductor, an agent, 
whom I did not approach, and approach 
in vain. None would even hear me play. 
I had to live, though there were times 
when I began gravely to doubt the neces- 
sity, and so I took to teaching the English 
‘mees’ at five shillings a lesson, sometimes 
less, though, as a rule, I got this sum. 

“Ah, the English ‘mees’! I have a sincere 
admiration for her charms, and her many 
excellent qualities of head and heart, and 
I do not forget that she saved me from 
starvation. But I hope she will not take 
it amiss if I say to her: ‘Mademoiselle, 
le bon Dieu has given you much—health, 
good looks, good sense; but he has not 
given you music; marry, be happy with 
your husband and your babies, but leave 
the piano alone!’ 

“Sometimes, as I began to ‘get on,’ I 
was lucky enough to be invited to play at 
private houses. Lucky! It was even worse 
than giving lessons. I am not ashamed to 
say that I sometimes came away from these 
functions humiliated to the depths by the 
treatment I had received. It was not that 
I met with personal rudeness, no; but the 
way in which the musical gods were re- 
ceived seared my very soul. To this day, 
if 1 ever have nightmare, it takes the 
form of sitting in a London drawing-room 
playing the great masters, while in my ears 
there roars and reverberates a_ veritable 
Niagara of talk.” 





Donizetti’s Weakness for Coffee 


Donizetti courted inspiration by a means 
which proved so injurious that it caused 
the premature decay of his faculties. He 
was accustomed to shut himself in a room, 
with a quantity of music paper, pens and 
ink, and three or four pots of strong cof- 


fee, says the Sunday Magazine. He would 
then begin to write and drink, and when 
his supply of coffee was exhausted he 
would order more, and continue to drink 
it as long as he wrote. 

He asserted that the coffee was neces- 
sary for his inspiration. The result of this 
pernicious habit was a yellow, parchment- 
like complexion, with lips almost jet black 
and a nervous system which soon caused 
his breakdown and death. 





ALTSCHULER IN PITTSBURG 


Russian Orchestra Opens Its Season at 
Exposition There 


Pittspurc, Sept. 28—The Russian 
Symphony Orchestra, Modest Altschuler, 
conductor, gave two concerts in this city 
at the Exposition last week and the mu- 
sicians of Odessa, St. Petersburg and Tiflis 
never appeared to better advantage. 

The orchestra gave the following pro- 





grams: 

Overture, Ruslan and Lyudmilla....Glinka 
Scenes de Ballet............... Glazounow 
(a) Preamble, (b) Pas d'action, 

(c) Marionettes. 
Fee BPO Rey LO RON eB Bach 
Vorspiel und Liebestod from “Tristan 
ee CE a ina S abil x calle os ox Wagner 
PE CUS arc ce a edi bce scd ee bp obs Bubeck 
* * * 
Overture, “Oberon” ......... Mendelssohn 
(a) Introduction from the “Fair of 
Sorotzchinsk” . Musorgski 


(b) Hopaek (Cossack Dance) . Musorgski 
Andante Cantabile (for strings) 
cite bak ER ETE CO Kee Tschaikowsky 





Enjoyed Musical America Illustrations 
To the Editor of Musitcat AMERICA. 

I have enjoyed Musicat America this 
Summer. Your illustrations are exception- 
ally fine and you have not been a bit 
“stingy” with them. I know the expense 
of reproducing pictures and too often jour- 
nals consider this cost. I shall always have 
a good word for the Musicat AMERICA. 

Cordially, Mrs. JoHN OLIVER, 
Press Secretary National Federation of 

Musical Clubs. 
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BARITONE 
ORATORIO, RECITAL, CONCERT 


502 WEST 139th ST, 
Phone 2680 Audubon, N.Y. 





International Musical and ,...M@FS:,2426O*..... 


Educational Exchange 


Secured. Telephone, 2634 Columbus. 
814 CARNEGIE HALL, NEW YORK 





BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO Aye joann 


Kenneth M. Sredier. Directo: 


ment of the followin welbuno ws ar sts who 


The management announces the exclusive teachi 
have recently been added to thefaculty of over 40 teac national reputation: Mme. Julle Rive-King, the 
World-Renowned Pianist: Wm. A. Willet, Eminent Sin oan lastrustors ximilian — fg s Greatest 
Violinist; Edward Dvorak, Director School of Acting. of Music, A pe I 

Teachers of International reputation in all departments. 50 free “ond partla ria = oe Fail term begins 


Sept. 7th. 


When writing me - artment in which inte 


Catalogue free on application to M. A. SCHMIDT, Secretary. 
ush Temple Conservatory uses the Bush & Gerts Pianos, 





HERBERT L. 5 
Violin 
Virtuoso 


John 








Houston 


mW E L LS 


State University 
Ames, lowa 
TENOR 
Concerts, Recitals, Oratorio 


Management 
J.E. FRANCKE, 1402 Broadway 








VMme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 


Mr. Henry Holden 
Rectials end Fiane Ensteuctien 


Eleanor McLellan 


TEACHER OF SINGING 
Atelier Budding, 33 W. 67th St., New York 
HONE, 4225 COL. 


Prominent pupils et pay? peides Tenor; Tom 
Daniel, Bass; Edward St ge Fine, 
Soprano: | Charles Kicchell, ke. ri dnteiaetee Hard- 





BEATRICE VAN LOON ULRICH 


Soloist with New York Philharmonic and Boston 
Symphony Orchestras, Kneisel Quartette, etc. 
STUDIOS: 

Carnegie & Steinway Halls 


Address. ras BE. rsoth St., New York City 








? SAENGER 


TEACHER OF SINCING 
FROM THE RUDIMENTS OF TONE PLACING TO ARTISTIC 
FINISHING FOR CONCERT, ORATORIO AND OPERA 
51 East 64th St., NEW YORK Tel.: 3669 Plaza 





LOUIS 


arTHuR RUSSell 


Director Normal Institute of Music, Carnegie Mall 


=. ete. Send for Booklet. 


$DANIEL 





Singing in all its phases; Advanced 
Pianoforte; Theory—author of the Rus- 
sell Methods of Music Study; Russell 


BASSO 
Worcester Festival '06 C.ncinnati Festival '08 


aes HAENSEL & JONES 
O. 1 EAST 42D ST., NEW YORK 


‘READER-~—A feature for high-class 


MUSICAL ENTERTAINMENTS 
al a ri n é row n Impersonations of Notable Personages 
Address, BUSH TEMPLE CONSERVATORY, CHICAGO, ILL. 








ai S The Polish Pianist and Composer 
Somond TO JOWSKI mere te 
HENRY & MASON, 492 Boylston 








Garnett HE. DGGE. TENOR 





Boston, Mass. _ 


Auditorium 
Building 
Cc H Ic A GoaO 











Accompanying, 


Edwin PIANIST. 
and Piane Instruction. 
“a2 E ARTS BUILDING 
Res. Tel. Edgwater 2085, Chicago, Ill. 





JOHN YOUNG 


RoiLAND 


Direction J, E. FRANCKE, 1402 Broadway, New York 


ON TOUR 


BOSTON GRAND 
OPERA SINGERS 











NEW YORK COLLEGE OF MUSIC 


CARL HEIN, AUGUST FRAEMCHE 


Private instruction in Piano, SSPati Violin, ’Cello and all branches of music, bya faculty 
ECIAL DEPARTMENT FOR BEGINNERS. All instru- 
mental and vocal students receive free instruction in harmony, counterpoint, vocal sight | 


Directors: 


unsurpassed forits excellence. $ 


reading, ensemble playing and free admission to concerts, lectures, etc., etc. 


STUDENTS RECEIVED DAILY 


CONCERT RECITAL 
PUPILS 


Chicage Cone 








Aaditerium Bldg., Chicage 








Oratorio 
Concerts 
Recitals 
At Homes 


exe GESCHEIDT 


ADDRESS J. Eo FRANCKE, 1402 BROADWAY 


SCHUMANN-HEINK 


DRAMATIC 
SOPRANO 


CATALOGUE SENT ON APPLICATION 
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128-130 E. 58th 
ST., NEW YORK 


TENOR 


MANAGEMENT? 
WALTER R. ANDERSON 
5 West 38th St. New York 

AVAILABLE FOR 
OPERA ::: CONCERTS 
ORATORIO 
Season 1909-10 
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CHILD GARDEN MUSIC SCHOOL 


Normal Classes at Studio begi 
November, February and July. 
respondence Lessons éuiieg entire 


season. Send for catalogue. 
MISS JOSEPHINE A. JONES 
| 505 Huntington Cham Chambers on, Mass. 


CONTRALTO 


Concerts, Oratorio, Recitals 


Management, Henry Wotrsoxun 
131 "Bast 17th Street, New York 


VIOLINIST 


Management: GEO. S. GRENNELL 
604 2d Street, Brooklyn, N.Y. ¥ 
Personal Address 
15 Willow Street BROOKLYN, N. Y. 


Box 24, SINGAC, N. J. 
DIRECTION 

















HENRY WOLFSOGN, 131 E. 17th St. New York city 
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ENGLISH ORGANIST'S 
RECORD OF RECITALS 


Lemare, Soon to Tour Here, Inherits 
Ability from Father and 
Grandfather 


One of the most conspicuous among the 
concert artists to appear in this country tiiis 
Winter will be Edwin H. Lemare, the Eng- 
lish organist, who will make a tour during 
the second half of the season, beginning in 
January. 

This renowned English organist was born 
in Ventnor, Isle of Wight in 1866. He in- 
herited a love for music, for his grand- 


father held an important position as organ- 
ist in London, while his father has been 
organist of Trinity Church, Ventnor, since 
1860. His first instruction he received 
from his father, but at the age of eleven 
he gained the Sir John Goss Scholar- 
ship for Organ Playing granted by the 
Royal College of Organists. At the Royal 
Academy the young organist studied under 
the most prominent masters and soon was 
appointed accompanist for the public con- 
certs. On leaving he was honored with 
the degree of Associate, and a few years 
later he was made Fellow. He was also 
given the degree of Fellow by the Royal 
College of Organists—this when he was 
but nineteen years of age. 

The organist’s first public appointment 
was at Park Hall, Cardiff. Next he re- 
ceived the appointment to the parish church, 
Sheffield, where he remained six years, giv- 
ing frequent recitals on the large Cavaillic- 
Call organ in Albert Hall, Sheffield. It 
was at this point that his successful recital 
career began. 

In the North of England he gave up- 
wards of six hundred recitals, and then he 
was called to London, where he instituted 
the Saturday afternoon Recitals at Trinity, 
Sloane street, continuing them later at St. 
Margaret’s, Westminster. The latter con- 
certs soon became a feature of the London 
musical season.. They received the patron- 
age of the King. the Prince of Wales and 
many famous composers and distinguished 
men. 

In 1902 Mr. Lemare was invited to Pitts- 
burg, where he succeeded Frederick Archer. 
Four years later he undertook a tour of 
the world, visiting among other countries 











EDWIN H. LEMARE. 


This Celebrated English Organist Will Begin His Recital Tour of This Country in 
January and Will Appear in all the Principal Cities 


New Zealand and Australia, where his play- 
ing aroused special enthusiasm. In Syd- 
ney, on invitation of the City Council, he 
gave eighteen recitals on the largest organ 
in the world, while in Melbourne, on the 
second largest organ, he gave twenty-one 
recitals. The latter were given bi-weekly 
and were attended on each occasion by 
over 3,000 people. 





Dr. LUDWIG 





COENRAAD V. 


WULLNER-BOS 


The GREAT GERMAN LIEDER SINGER 


Accompanist 


In America, November, 1908, to April, 1909 


Sole Management: 


M. H. HANSON, 


129 W. 46th St., New York 


TELEPHONE, 3363 BRYANT 


SECOND AMERICAN TOUR OF THE WORLD-FAMOUS 





Flonzaley Quartet 





Founded in 1903 by Mr. E. J. de Coppet, of New York 


IN THE UNITED STATES FOR FOUR MONTHS, BECINNING JAN. Ist, 1909 
NEW YORK: January sth—February 2d—March 16th. 
BOSTON: January 7th—February 4th—March 18th. 

CHICAGO: February 7th—February arst. 


Tour rapidly booking. 
LOUDON CHARLTON 


S. C. Bennett 


Vocal Instruction 
401 CARNEGIE HALL 





Mme. CECILE CHAMINADE 


AMERICAN TOUR BEGINNING OCTOBER, 


For Terms, Dates, Etc., Address, 


Mme. Cecile Chaminade Will 
Use Exclusively on Her Tour 





For terms and available dates address: 


Carnegie Hall, New York 











SCRANTON SYMPHONY SEASON 


More Elaborate Plans Than Ever Before 
Made for Fifteenth Year 

ScRANTON, Pa., Sept. 28.—The Scranton 
Symphony Orchestra resumed rehearsals 
last evening, entering upon its fifteenth 
season. It is proposed to commemorate 
in some manner the anniversary of the 
society and plans are on foot for more 
elaborate programs than ever before at 
tempted. The prospects of good material 
for the orchestra are particularly bright. 

The program for the first concert, to be 
given early in December, will include the 
Symphony No. 3 (Eroica), Beethoven, and 
the famous Welsh Rhapsody, by Edward 
German, which was played for the first 
time in this country in Carnegie Hall, 
New York, last season, under tne personal 
direction of the composer. In addition to 
those numbers the pianoforte concerto in 
G minor, by Saint-Saéns, will be played 
by Mr. Phillips, the conductor of the so 
ciety, with orchestral accompaniment. 

Harry de Windt, the noted traveler, 
thinks that the model woman should be 
musical, as if she is really musical she 
is sure to be of a generous and refined 
disposition. 


CHANGES IN BOSTON 
SYMPHONY RANKS 


New Men at Important 
Desks—Several Minor 
Substitutions 


Boston, Sept. 28.—There will be but 
three changes of importance in the per- 


Three 


sonnel of the Boston Symphony Orchestra 
this year, and only six changes altogether. 

Professor Willy Hess has returned to 
the orchestra after his year’s leave of ab- 
sence, and he will resume his place at his 
desk as concert-master. His return will 
be welcomed by the many friends and ad- 
mirers he made in the three years he held 
that position. Sharing the desk with him 
will be Sylvain Noack, who takes the place 
of. Mr. Czerwonky, who was second con- 
cert-master last year. 

Mr. Noack comes from Germany and has 
the reputation of being an artist of bril- 
liant attainments. For three years he was 
second concert-master of the Concert-Ge 
bouw of Amsterdam under Mengelberg, and 
for the last year he has been concert-mas- 
ter of the orchestra at Aachen. He is 
highly recommended. 

There will be a new second bassoon, 
Edmund Mueller, of Berlin, who takes the 
place of Mr. Litke, who retires from the 
orchestra. The other changes are a new 
double bass, Oscar Ludwig, of Berlin, 
and two new second violins. 





Arions Invite President to Concert 

President Roosevelt is to be invited to 
attend the concert which the Arion Sing- 
ing Society is to give at the new Brook 
lyn Academy of Music on November 16. 
The Arions sang before the President just 
before they started on their tour of Ger 
many early in the Summer, and they be 
lieve Mr. Roosevelt will accept the invita 
tion to hear them sing again. 





Opera in St. John 
St. Joun, N. B., Sept. 28.—The Boston 
Opera Company gave a series of perform 
ances here last week which were well re 
ceived and excellently attended. 








Piano Players and 
Piano Teachers 


To produce the perfect tone shading 
of the artist the mechanism of your 
piano must be constructed with that 
special object in view. 


The Strauch Bros.’ Piano Action 
With Lost Motion Attachment 


was designed for perfect tone shad- 
ing, as with this improvement the 
performer has absolute control over 
the action at all times, the touch 
not being affected by the use of the 
pedals, as in the old style actions. 


STRAUCH BROS. 
30 Tenth Avenue New York 

















Niusic Teachers 
nich 2eave POSITIONS 


ADDRESS 
THE MUSIC TEACHERS’ EXCHANGE, 


Steinway Hall, CHICACO. 
The only Teachers’ Agency Exclusively Musical. 





MAUD POWELL’S 


First New York date with her trio (Ford, piano, Powell, violin; Mukle, ’cel/o), Oct. 
25, at the Deutsches Theater. Thence to Pacific Coast, returning East late in December. 


Management: H. GODFREY TURNER, 


1402 Broadway, New York. Phone, 4458-38th St 


CONSERVATORY OF MUSICAL ART 
214 Lenox Ave., bet. 120th and 121st Sts., New York 
Arthur Claassen, "Leopold Winkler, Otto J: ablonsky, Di- 
rectors, Knabe Pianos 
Brooklyn Conservatory of Musical Art 
Arthur Claassen, Leopold Winkler, Directors 
905 Broadway and Arion Place, Brooklyn 
Incorporated under charter granted by the Board of Re 
gents of the University of New York. Wissner Pianos 

Catalogues sent on application. 


McGILL UNIVERSITY 
CONSERVATORIUM OF MUSIC 


MONTREAL 
Director: H. C. Perrin, Mus. Doc. 
ice-Director: Clara Lichtenstein 
Piano, Violin, "Cello, Singing, etc. spon Savane in theory, har 


Me my, counterpoint, ccmposition. Courses ieading to degrees of 
McGill University. Catalogue sent on application to Secretary. 
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MEMPHIS MUSICIANS 
RESUME ACTIVITY 


and 





Organists, Choir - Directors 
Teachers Are at Their 
Posts Again 


MEMPHIs, TENN., Sept. 28.—Last week 
marked the opening of what promises to 
be an unusually busy musical season. 

Most of the music teachers and choir 


directors have returned home, and Monday 
the first notes of the year 1908-09 sounded 
from all parts of the city. 

Among recent changes in church choirs, 
St. John’s Methodist Church has one of the 
strongest quartets in the city, composed of 
Sophie Neff, soprano; Mrs. C. P. J. Moo- 
ney, contralto; John Bergen, tenor, and 
Charles Moore, basso. Mrs. Lunsford Ma- 
son is the organist. Howell Turner will con- 
tinue as musical director. 

R. Jefferson Hall, organist and choir 
director at Calvary Church, has returned 
home after a Summer spent in the moun- 
tains of Colorado. During his absence his 
place was filled by one of his pupils, Adolf 
Studeman, a young organist barely in his 
teens. 

Mrs. Theodore Carroll Reynolds, organ- 
ist at the Central Baptist Church, spent her 
vacation in the mountains of North Caro- 
lina and in New York City. Mrs. Reynolds 
was also in Ocean Grove, N. J., during the 
big organ convention in August, and met 
Edwin Lemare, the English organist. 

D. Frank Irwin, choir director at the 
Central Baptist Church, is back at his post. 
He spent the Summer in New York. 

Bell Wade, organist at the First Presby- 
terian Church, returned home on September 
18. Miss Wade has been in Boston since 
August 1 with the family of E. Witzmann. 
During Miss Wade’s absence Mrs. Morrow 
supplied as organist. The same singers will 
be at the First Presbyterian Church with 
the exception of the tenor. For the present 
A. L. Peterson is supplying the vacancy. 


Mrs. Emma Jones Worman is the soprano 
and musical director... Emma Adams, con- 
tralto; James Griffith, bass. 

The Bellevue Avenue Baptist Church is 
making preparations,;to spend $40,000 im- 
proving the church and will have one of the 
handsomest pipe organs in the city. 

Herman Bancroft Keller has been warm- 
ly commended for his work as choir mas- 
ter at the First Methodist Church. Mr. 
Keller came to the,city about three months 
ago and has made many friends. 

A. J. Hawks, onganist at Grace Church, 
has won much praise on account of the at- 
tractive programe has given since his 
connection with the church. Mr. Hawks 
has mapped out a-’splendid program for 
the coming season. 





Trouble Over Academy Programs 


When the Acadefhy of Music in Brook- 
lyn was opened last* week it was reported 
thaf:there was some hitch regarding the ex- 
clustve license held y Schenck Cooper to 
publish and distribirfe the programs of its 
performances. ThésBoston Symphony Or- 
chestra, which always issues its own pro- 
grams, has come into’ the discussion, with a 
statement issued last Tuesday by -C. A. 
Ellis, its manager, in which he says: “We 
cannot omit advertising from our program 
books, because of our contracts. We have 
promised our patrons these books contain- 
ing analytical notes:by Philip Hale, which 
they have had for man¥years, and seem 
to value highly. Of course, if the man- 
agement of the Academy will not permit 
the distribution at the doors, on the eve- 
nings of our concerts, we must send the 
books through the mail, 6r otherwise.” 


Elgar’s Figst Symphony 

Sit, Edward Elgar’s long awaited first 
symphony is to have its first hearing in 
London ‘on December 8. The ‘English 
newspapers seem to be greatly elated. be- 
cause thesorchestra at Ostend ‘devoted a 
whole program to pieces by Elgar, : ‘Phe 
selections were the “Enigma” variations; 
the overture “In the South,” the “Wand of 
Youth” suite, and the march from “Carac- 
tacus,” with the “Sea Pictures” and the 
“Angel’s Farewell,” from the “Dream of 
Gerontius,” in the way of vocal pieces. 
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A Tremont Street, 
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VOCAL INSTRUCTION 


ASSISTANTS 


Madame HUBBARD and Frederick J, LAMB 


Boston, Mass. 








TIPPETT-PAULL STUDIOS 


THE ART OF SINGING AND THE 


CULTIVATION OF THE SPEAKING VOICE 


WM. ALDEN PAULL 





CLARA TIPPETT 





312 PIERCE BUILDING, COPLEY SQUARE, 


BOSTON 





S$RATTIGAN TENOR 


Personal address, Watertown, Mass. 


120 Tremont St., Boston 


Telephone 








BOSTON SCHOOL OF GRAND OPERA 


Prof. G. Lo. G. Fabri 


(Howe-Fabri Studios) 


Mme. Emma Howe-Fabri 


Pierce Bldg., Copley Sa., Boston, Mass. 


DO you KNOW with whom Melba studied before she went to vaeege » who were 
Sembrich’s teachers, with whom Jenny Lind and Patti worked, 

who was the greatest contralto of the nineteenth century? If not and you would like this infor- 
paves with much else concerning celebrated singers and teachers, send for free Booklet to 
HE SCHOOL FOR SINGERS, F. W. Wodell, Director, 12 Huntington hemes Boston, Mass. 
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PIANISTE and TEACHER» 


STUDIO: 289 Newbury Street, BOSTON 
The Mason & Hamlin Pian 





HELEN ALLEN HUNT 


Soloist BOSTON SYMPHONY ORCHESTRA’ Season 1907-8 





CONTRALTO SOLOIST and TEACHER 
Instructor in singing, Bradford 
Academy, Haverhill, Mass. 


Studio, 514 Pierce Bldg., Boston 





Mme. Caroline Gardner Clarke-Bartlett 
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LOUIS 


Studio: 509 Pierce Building, Boston ,* 


CUSHING CHILD 
HENRY T: WADE 


KATHERINE RICKE 
GEORGE DEANE 


MRS. CORA E. BAILEY 
petiteur a Accompanist 


Lang Studios 
6 Newbury St., Boston, Mass. 


Concert Organist, 
30 Steinert Hall, 
BOSTON, MASS. 

CONTRALTO 


Concert, Oratorio! and Recital 
a we Trinity Court, Boston. 
Telephone, Back Bay, 4030.* 





BACHNER 


PIANIST | 
| 


Address HENRY L. MASON 
492 Boylston St. 


(Mason’& Hamlin Piano) BOSTON Personal Address, 4 Haviland St., 


‘study, “Music in General.” 


WITH THE NATIONAL 
FEDERATION CLUBS 


Early Start Made by 
Branches of Big 
Organization 


MeEMPHIs, TENN., Sept. 28.—The follow- 
ing announcements were. given out to-day 
at the office of the press secretary of the 
National Federation of Musical Clubs: 


Prospects for an active season in musical 
circles are most promising. New clubs 
are coming into the federation almost daily 
and reports from the older ones promise 
a progressive season. 

The treasurer of the federation reports 
the Ladies’ Musical Club, of Rush City, 
Minn., as having federated on September 
9, with Mrs. J. W. Stone, president, and 
Mrs. W. G. Hopps, secretary. 

From North Dakota comes the report of 
a new club in the federation, in Fargo. 
Mrs. W. J. Clapp is the secretary. 

Quincy, Ill, has a new club in the fed- 
eration. It is the scherzo, with Mrs. 
Thomas White, president, and Corsa Char- 
man, corresponding secretary. The Sherzo 
club federated in August. 

From Galveston, Tex., and Bartlesville, 
Okla., comes notice of disbanded clubs. 
Both of these are from the Southern sec- 
tion. 

One of the most active clubs in the fed- 
eration. Ja8t season was the Philomel, Jr., 
of Warrén, Pa., which has started the same 
sort of record for the coming season by 
being the first to send to the office of press 
secretary a year book with outline of the 
work for the ensuing’ year. In October 
the club will have for the subject of its 
In November, 





Many 


" “Music of Form”; in January, the Sonata 


Contralto Soloist, Teaching. | 


JOSEPHINE KNIGHT 


in March, the Romantic School; in April, 
“Music of the Nineteenth Century” will be 
studied, and in May the club will devote 
its time to the study of twentieth century 
music of MacDowell, Nevin, Chaminade, 
Rive-King and others. 

The first meeting of the Tuesday Musical 
Club of Denver, Colo., will be held Tues- 
day, October 6, at Unity Church. Mme. 
Nordica, Maud Powell, Glenn Hall, Kath- 


erine Goodson and A. Bonci have been en- 
gaged by the club for concerts. 

Mrs. A. J. Axtell, of Cherryville, Kan., 
has brought her club, the Thursday Music- 
al, into the federation. Laura Bellamy is 
the secretary. 

The Woman’s Club, of Valparaiso, Ind., 
has a music section which has joined the 
federation recently. Gertrude Horn has 
charge of the department with Irene Eber- 
sold as secretary. 

The Crescendo, Club of Atlantic City, N. 
J., has its club calendar out for the season. 
This club meets twice each month and does 
much good work. For the last meeting in 
October Russian composers will be studied, 
with illustrations from some of the club’s 
most talented members. On November 31 
the subject for study will be Polish com- 
posers; November 17, “The Mechanism of 
the Modern Piano”; “History of the Piano 
and Some Famous Pianos Still in Exist- 
ence” will be the subjects discussed when 
some prominent and well-informed speaker 
will be heard. “Christmas Music, Ancient 
and Modern,” will be taken up in Decem- 
ber and in January a “Musical Menu” will 
be given. In February a discussion will be 
held, the subject being “The Relationship 
of the Critic, Musician and the Public.” 
Open meeting for the outside public will 
be held in Febrvary, and in March an elab 
orate program of six musical subjects from 
prominent members of the cub will be 
heard. Modern French composers will be 
the subject. 

Mrs. David A. Campbell, first vice-presi 
dent of the National Federation, has been 
at the bedside of her son in Bartlesville, 
Okla., who was injured recently in an auto 
mobile accident. 

The Beethoven Club of Memphis is to 
lose one of its talented members this season 
in the person of Mrs. John Cathey, dramat 
ic soprano. Mrs. Cathey has accepted a 
position in the choir of one of the New 
York churches and will make that city her 
home in the future. 

The American Music Competition is de 
manding much interest. The chairman, 
Mrs. Jason Walker, reports that all the 
judges have been selected and that everv 
mail brings one or more manuscripts from 
American composers. 

Nota NANCE OLIVER. 





Christian Sinding’s Concerto in D flat, 
Op. 6, for pianoforte, as rewritten by the 
composer, has just been published in Leip- 
sic. 
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MME. TROTIN AND HER 
GIFTED 5-YEAR-OLD 
DAUGHTER, ANDREE 




















Mme. C. Trotin, the Carnegie Hall 
teacher, has two talented children, and 
great things are expected of them. They 


both appeared at a recital given at Walton, 
N. Y., this Summer, and gave proof of 
rare musical talent. They are taught after 
the sight singing method used in the Paris 
and Brussels conservatories. 

Little Andrée is only five years old, and 
her sister, Marcelle, seven. Mme. Trotin 
says that she expects them to be thorough 
musicians by the time they are twelve years 
of age, when they will be able to take up 
any instrument or the voice with all the 
more facility and understanding, the pre- 
liminary work having already been done. 





The Music of the Parlor. 


[S. E. Kiser in Chicago Record-Herald. ] 


There’s a heap of satisfaction, when the 
nights are growin’ long, 

And the lark has ceased to wake you in the 
mornin’ with a song, 

When the leaves are turnin’ yellow and a 
blaze is in the grate, 

When there isn’t anybody in the whole 
world that you hate, 

To sit dreamin’ as you're smokin’, with 
your wife beside your chair 

And your daughter in the parlor, gladly 
singin’ something there. 


There’s a heap of satisfaction when there 
ain’t no debts to pay, 

And you’ve got a little money laid up for 
the rainy day, 

When there isn’t any mortgage that'll soon 
be comin’ due, 

And you know that there’s nobody who can 
blame his woes on you, 

To sit back and take it easy, with your 
feet up on a chair 

And your daughter in the parlor, singin’ 
“Annie Laurie” there. 


There’s a heap of satisfaction, as I’ve men- 
tioned heretofore, 


When you needn’t worry over makin’ pay- 
ments any more, 

When you're wearin’ easy slippers and the 
nights grow long and cool 

And your girl ain’t gittin’ ready to go off 
somewhere to school, 

To sit back and hear her gladly trillin’ out 
some sweet old air 

To the well-to-do young fellow with her in 
the parlor there. 


KLEIN’S PROGRAM FOR SUNDAY 








George Hamlin and Rosa Olitzka to Sing 
at First Popular Concert 


The program for the opening of the Sun- 
day Popular Concert season at the new Ger- 
man Theater, New York, next Sunday, will 
comprise familiar masterpieces, and be 
given by well-known artists. There will be 
a much larger proportion of vocal music 
than is customary where chamber works 
form part of the scheme. 

Hermann Klein, the director of the series, 
contrives to make room for two singers and 
many more songs by giving only the first 
two movements of Schubert’s Junior Quar- 
tet (with the variations on “Death and 
the Maiden”), and by omitting the scherzo 
from Schumann’s quintet for piano and 
strings, which is to be played by Julian 
Pascal and the Olive Mead Quartet. This 
“process of elimination” is the keynote of 
Mr. Klein’s plan for the further populariz 
ing of high-class Sunday music in New 
York City. He aids another cherished pur- 
pose by restricting the vocal items in the 
second part of the program to pieces sung 
in English. 

The vocalists will be George Hamlin, the 
popular tenor, who is singing this week at 
the Worcester Festival, and Rosa Olitzka, 
the contralto, well known on the opera and 
recital stage. 


MUSIC IN TORONTO 





Sherlock Male Quartet Begins Activity 
—Band’s Long Tour 


Toronto, Sept. 29.—The Sherlock Male 
Quartet, which was organized ten years 
ago, is now entering upon its eleventh con- 
secutive season. During these years the 
quartet has been one of the most popular 
and successful concert attractions on the 
platform, and has met with the greatest 
success wherever heard throughout the en- 
tire province. J. M. Sherlock is the director 
and manager of the quartet. 

George A. Dixon has been engaged to 
sing in concerts at Ottawa, Listowel, Col- 
lingwood, Ripley, Oakville, London, Carl- 
ton Place and Hamilton. 

The band of the Ninety-first Regiment, 
Canadian Highlanders, has traveled over 
6,000 miles this season, having played at 
the Dominion Exhibition, Calgary, Alberta, 
Industrial Exhibition, Winnipeg, Man., N1- 
agara County Fair, Lockport, N. Y., at 
Quebec Tercentennary, also at concerts in 
Regina, Sask., Fort William, Port Arthur 
Kenora, Thorold, London, Niagara Falls, 
N. Y., and many other places. 

H. A. Stares, bandmaster, has been ap- 
pointed musical instructor in the new nor- 
mal school at Hamilton. 

M. M. Stevenson, organist and choir- 
master Bloor Street Baptist Church, has 
commenced his teaching of voice produc- 
tion, solo singing, pianoforte and organ, at 
his residence, No. 12 North street. 

H. H. W. 





Ross Hall Maynard, a Boston tenor, will 
give a series of recitals of modern and clas- 
sic songs there on Saturday afternoons, be- 
ginning in November. Ogill Davies, con- 
tralto, will assist. 





CINCINNATI PIANIST WITH GERMAN COLLEAGUE 





CON 











CERT-MASTER DIETRICH AND THEODOR BOHLMANN 


CINCINNATI, O., Sept. 28.—The accompanying illustration represents Theodor 
Bohlmann, the pianist and teacher, who has returned to the Cincinnati Conservatory 


from Berlin, where he taught at the Stern Conservatory, and Concert-master Diet- 
rich of the Cologne Opera, leader of the Dietrich String Quartet, with which Mr. 
Bohlmann played at the Weingartner Festival at Bad Wildungen a few weeks ago. 
On that occasion Herr Weingartner requested Mr. Bohlmann to take his place at the 
piano and afterwards warmly congratulated him upon his performance of his (Wein- 


gartner’s) compositions. 





Tetrazzini and the Photographer 


Mme. Tetrazzini made many friends in 
New York last season, but there are few 
who made so favorable an impression upon 
her as did E. F. Foley, the photographer. 
It will be recalled that the prima donna 
surprised newspapermen on her arrival by 
expressing a marked distaste for the cam- 
era. Any number of photographers besieged 
her at her hotel, to sit for them, realizing 
that her photographs would find a ready 
market. But they all received the same 
reply: “Madame does not care to be photo- 
graphed.” 

Finally Mr. Foley, who has gained a 
reputation for his excellent photographs of 
professionals, began his campaign. Just 
what method he pursued he refuses to di- 
vulge, but the fact remains that within a 
few days Mme. Tetrazzini let it be known 
that Mr. Foley would in the future be her 
photographer exclusively. Following the 
announcement came the display of pictures 
which, it is generally agreed, justified the 
singer’s selection. 

One of her friends relates that Mme. 
letrazzini was so delighted over the Foley 


pictures that on one occasion, when a crowd 
of admirers had gathered at the Twenty- 
third street ferry terminal to welcome her 
on her arrival from Philadelphia, she spied 
Mr. Foley among them and beckoned him 
to join her in the carriage to have dinner 
with her. 


Victor Harris Back in New York 


Victor riarris, the well-known teacher of 
singing, has returned to New York and 
resumed his teaching for the season. Mr. 
Harris, whose studio is in “The Alpine,” 
55 West Thirty-third street, will this year 
continue as conductor of his two choral 
clubs, the St. Cecilia and the Wednesday 
Morning Club. 





Maud Fay, the San Francisco _ so- 
prano at the Munich Court Opera, sang 
the rdle of the Countess in “The Mar- 
riage of Figaro” at the recent Mozart 


Festival in Munich. The title of Ké6nig- 
liche Hofopernsangerin (royal court 
opera singer) has just been conferred 


upon her. 
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NORWEGIAN MUSICIANS IN DULUTH 





Gustav Flaaten, Director of the 
Conservatory, Begins New 
Season 


DututH, Minn., Sept. 28.—Gustav Flaa- 
ten, director of the Duluth Conservatory 
and teacher of violin, harmony and compo- 
sition, has reopened the conservatory for a 
new season. Mr. Flaaten was born in Nor- 
way, but came to this country when very 
young. He went back to Europe after 
studying here for a few years and com- 
pleted his studies with Richard Hagen- 
meister, of the Royal Orchestra in Berlin, 
and afterwards with Gustav Lange, the 
violinist and composer. He has been very 
prolific in his compositions and his excellent 
methods have been demonstrated by the 
work of his students and the members of 
the juvenile orchestra connected with the 
conservatory. 

Mrs. Flaaten, who was Olga Lawitzky, of 
St. Louis, is at the head of the piano de- 
partment and her excellent teaching like- 
wise has been demonstrated in the work 
of her pupils. The conservatory announces 
the recent engagement of Christine Thiers 
for the vocal department. Miss Thiers 
was a pupil of Karlton Hackett, of Chi- 
cago. 

Jens H. Flaaten, brother of the founder 
of the conservatory, was born in Christian- 
sand, Norway. Twenty years ago he came 
to Duluth and since that time his name has 
been identified with many important mu- 











THREE DULUTH MUSICIANS 


Gustav Flaaten, Director of the Conser- 
vatory, with His Wife and Daughter 


sical events of this city. He is a gifted 
instrumentalist, has been a _ conductor 
of orchestras and choral clubs, and now has 
an orchestra in connection with his broth- 
er’s conservatory. 





PLEADS FOR PERMANENT 
OPERA FOR THE MASSES 


Ivan Abramson Is Anxious to Establish 
Popular Price Institution in 
New York. 


Ivan Abramson, whose four weeks’ sea- 
son of grand opera at the American Thea- 
ter, ending this Saturday, has placed his 
Italian Opera Company in a most favorable 
light before the New York public, is 
anxious to establish a permanent home for 
opera at popular prices and has issued a 
strong plea for the support of such a 
project. 

“In the European countries the grand 
opera, the music of masters whose works 
have endured, has become a recognized ne- 
cessity to the enjoyment and advancement 
of the national life,” says Mr. Abramson. 
“There opera is sung for the benefit of 
the whole people. Permanent theaters have 
been established with scales of prices in 
force that allow every wage earner to enjoy 
the benefits and delights of the music that 
has charmed generations. Here in America 
grand opera is sung for a class. 





“I claim that a great deal of ihe expense 
attending the outlay of grand opera as 1t 
has been produced in New York is unnec- 
essary, and through extra extravagance 
too high a scale of prices has had to be 
enforced, making this means of amuse- 
ment far beyond reach of the great public. 
Should it not be made possible that grand 
opera can be given for the masses at prices 
within their means? The educational force 
of the grand opera has never been ques- 
tioned. 

“In Europe many of the ‘popular price’ 
grand opera theaters have been running for 
years. In most cases they have been en- 
dowed in advance, and commenced their 
careers under the auspices of patrons, In 
almost every case they have proved to be 
self-supporting. 

“In the formation of a ‘popular price’ 
grand opera house here it would be neces- 
sary first to secure the support of some 
affluent people to give its first impetus. 
Would such an object justify their enter- 
ing into such a project? ine fact has 
been proven to me in a practical manner 
to my utmost satisfaction during the past 
five years, but it will be well to receive 
a few opinions of the public upon the mat- 
ter. If there are some people who will 


help me to organize such a playhouse, to 
them will accrue the greatest honor—the 
knowledge that they are giving the public 
the greatest known means of instruction, 
happiness and advancement—and there can 
be no doubt that, when the public realizes 
the enterprise has become a certainty, the 
promoters will be more than repaid in 
financial returns.” 





BOSTON CONTRALTO’S PLANS 





Katherine Ricker to Open Her Studio— 
Her Fair Haven Concert 


Boston, Sept. 28.—Katherine Ricker, the 
contralto soloist of the Central Congrega- 
tional Church, will return in a few days 
from her Summer home in Falmouth, Me., 
and will open her studio in Trinity Court. 
Last week, in company with Frederick 
Kennedy, tenor of the Rogers Memorial 
Church, Fair Haven, Mass., Miss Ricker 
gave a recital of songs in English for the 
benefit of the First Congregational Church 
in Falmouth. Mrs. Williams Bevins, of 
Brooklyn, was the accompanist. 

The affair was quite informal and after 
the regular program was finished Miss 
Ricker persuaded her cousin, Mrs. Fred H. 
Palmer, of Portland, who was in the au- 
dience, and who is a great favorite in Fa- 
mouth to join her in a duet. The mothers 
of the two young women entered heartily 
into the spirit of the affair and joined 
them, making a quartet in an old humor- 
ous number which was received with the 
greatest enthusiasm. DL. L. 





Danish Singers in Minneapolis 


MINNEAPOLIS, MINN., Sept. 22.—The 
ninth Biennial Festival of the Northwest- 
ern Norwegian Danish Singers’ Associa- 
tion was held here recently. Two concerts 
were given, the chorus of 600 singers be- 
ing well trained. The big chorus was con- 
ducted by Emil Biorn, of Chicago. An or- 
chestra of forty-five men, composed of 
members of the Symphony Orchestra, under 
the direction of Max Gucker, who took 
Mr. Oberhoffer’s place during the latter’s 
absence in the West, made an excellent 
showing. Bertha Gjertsen scored a dis- 
tinct success in her singing of “Senta’s 
Aria” from “The Flying Dutchman.” Miss 
Gjertsen will return to Germany to con- 
tinue her studies. A great future is pre- 
dicted for her by all who have heard her 
on this and other occasions. 





It is pleasing to read in a letter from 
Mme. Fremstad that the prima donna, after 
an arduous course of study in Vienna, is 
relaxing at an Italian seaside place, “vir- 
tually living in her bathing suit.” I beg 
to offer my felicitations to Mme. Fremstad, 
and no less to the other fortunate denizens 
of the beach—New York Telegraph. 


MONTCLAIR CHORUS’S PLANS. 





Mark Andrews to Be Conductor of 
Oratorio Society Again This Season 


Monrciair, N. J., Sept. 28.—At a meet- 
ing of the Oratorio Society of Montclair, 
held last Tuesday in Unity Hall, it was de- 
cided that Elgar’s “King Olaf” should be 
given at the first concert. Officers elected 
for the coming season are: President, Wil- 
liam B. Dickson; vice-presidents, Charles 
A. Barnes, William T. Evans, Elliott Mar- 
shall and E. J. Ridgway; treasurer, A. A. 
Springmeyer; secretary, James Logie. 

In order to broaden the scope and en- 
large the working power of the society, it 
was resolved to elect women to member- 
ship on the executive committee, and the 
following were chosen: Mrs. W. C. Da- 
mon, Mrs. Joseph Torrens, Mrs. A. A. 
Springmeyer and the Misses Ehrhardt, 
Heller, Jewell and Smith. Other members 
are Messrs. Abbott, Haven, Meier, Miller, 
Sherman, Torrens and Wright. The con- 
ductor will be Mark Andrews. Rehearsals 
will be begun next week. 


PATTI’S NIECE IN 


Giulia Strakosch Promoted to the Prin- 
cipal Female R6le. 


Giulia Strakosch, who recently came to 
New York after giving song recitals in 
London and elsewhere abroad, and joined 
the cast of “Algeria” at the Broadway 
Theater, was called upon to take the prin- 
cipal female role on Thursday of last 
week, as Ida Brooks Hunt was taken ill. 

Miss Strakosch comes of a distinguished 
musical family, as she is a daughter of 
Max Strakosch and a niece of Adelina Pat- 
ti and Maurice Strakosch. So favorable 
was the impression she made that the man- 
agers have assigned her the leading rdéle of 
Zoradie permanently. 





** ALGERIA.” 








Seattle Reader’s Appreciation 


To the Editor of MusicaAL AMERICA: 

Enclosed please find my check for $2.00, 
for a year’s subscription to your excellent 
weekly purveyor of musical news. 

In spite of the advanced rate, I deem it 
well worth the price, as here on the West 
Coast it keeps me posted on Eastern and 
European musical events, that cannot be 
obtained from any other source. 

Wishing you further success, which you 
assuredly deserve, 1 remain, 

Et_mer H. Eckart. 

Tenor Soloist, First Christian Church, 

Seattle, Wash. 





Marion Osgood, violinist, of Boston, has 
received an excellent offer from the pub- 
lishing house of Carl Fischer in New York 
for her latest composition, a Polonaise 
Caprice of extreme difficulty. The piece is 
dedicated to Timothee Adamowski. 
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SEMBRICH TO SING 
AT DRESDEN OPERA 


Directors of Royal Institution Make 
Amends for Injustice 
Shown Her 


BERLIN, Sept. 22.—Marcella Sembrich has 
just signed a contract with the Royal Opera 
in Dresden whereby she will make two 
appearances there during the first 
On October 3 she will 
sing in “La Traviata,” and on October 5 
in “Il Barbiere di Siviglia.” Ernst von 
Schuch, at the request of Count Seebach, 
will give both operas entirely in Italian. 
Even the chorus will sing in that language 
and the other principals, who are now 
studying their roles in Italian, will be the 
first singers of the company. 

It is interesting to recall that Mme. Sem- 
brich made her first appearance in opera at 
the Dresden Royal Opera, but has been 
practically barred out of that institution 
ever since she broke her contract at the 
close of her first season on the stage. She 
was engaged to sing the leading colora- 
tura roles there, but they were generally 
assigned to another singer. It was evident 
that her advance would be slow and she 
had in the meantime appeared while on a 
leave of absence at the Teatro dal Verme 
in Milan as Lucia with great success. She 
then realized that her future lay in the di- 
rection of Italian opera exclusively. It 
was after she had been compelled to sing 
a dramatic réle for which she was totally 
unsuited that she determined to resign from 
the company. Her engagement as the first 
soprano at the Cologne Music Festival 
had made it possible for the youthful prima 
donna to accept the invitation of Ernest 
Gye, the impresario, who married Mme. 
Albani, to go to London to sing for him. 

Her farewell was announced. In vain 
the directors threatened her with an ac- 
tion for breach of contract and she was 
warned that the doors of the Dresden Op- 
era House would be closed to her forever. 
She made her farewell appearance and 
there was a great demonstration from her 
admirers, who thought she had been unfair- 
ly treated. The enthusiastic friends, who 
dragged her carriage home to her humble 
lodgings that night, took her away from 
the doors of the institution for a longer 
period than any of them supposed. 

Although she lived for some years in 
Dresden she was never invited to sing at 
the Royal Opera, and her appearances since 
then in the Saxon capital have only been 
in concert. This Summer Count Seebach 
visited her at her home here in Berlin and 
promised that the theater should make 
amends by arranging two of the most per- 
fect Italian performances that it was capa 
ble of in her honor. 

Mme. Sembrich will sail for New York 
on the Kronprinzessin Cecilie on October 
13. Her first recital will be given in Chi- 
cago on October 25 and she will sing in 
both Ann Arbor and Detroit on her way 
back to New York, where she is to devote 
a week to singing in a_ talking-machine. 
Her Boston recital will be given at Symph- 
ony Music Hall on November 6, while her 
only appearance in New York in recital 
will take place at Carnegie Hall on No- 
vember 10. 


“guest” 
week of October. 


New York Baritone Brings Comprehensive 
Experience to His Work as a Teacher 





TOWNSEND H. FELLOWS 
New York Baritone and Teacher, Who Has Extended His Work to Provide a Con- 


servatory Course 


One of the best-known and most popu- 
lar singing teachers in this country is 
Townsend H. Fellows, who has been the 


baritone soloist at the Church of the In- 
carnation on Madison Avenue, New York, 
for several years past. In church, oratorio 
and concert work he has attained distinc- 
tion by virtue of the range and beauty of 
his voice, and the dramatic power and 
intimate sympathy of his interpretations, 
attributes that have gained for him ap- 
pearances with the most prominent organi- 
zations in oratorio and festival work. 

Mr. Fellows is a native of Albany, N. Y.., 
and was steeped in music from his earliest 
years, as during his boyhood he was a 
inember of the choir of the Episcopal Ca- 
thedral in his home city. After studying 
under leading teachers in this country he 
went to Europe, where he remained a num- 
ber of years and completed his studies 
under the late Ferdinand Sieber, one of 
the foremost exponents of the old Italian 
school of singing, who described Mr. Fel 
lows’ voice as “a rich baritone voice, ex- 
ceedingly beautiful and at the same time of 
an excellent, melodious timbre.’ 

In view of his thorough understanding 
of the singing voice, pupils under his care 


for His Pupils 


make rapid progress, as he exerts discrimi- 
nation in the training of the different 
voices, and handles them as a physician 
does his patients, not giving the same medi- 
cine for all diseases, but treating each voice 
with intelligent understanding as to its par- 
ticular requirements. The results of his 
work have been repeatedly demonstrated in 
the singing of his pupils, who have come 
to him in large numbers from all parts of 
the United States and Canada, and many 
of whom are occupying foremost positions 
among the concert artists now before the 
publie, 

Mr. Fellows has now inaugurated a 
regular conservatory course in connection 
with his teaching, his object being to en- 
sure to his pupils a more thorough musical 
equipment than is generally possessed by 
young singers aspiring to a public career. 
This course embraces systematic instruc- 
tion in sight reading, stage deportment and 
modern languages, in addition to the vocal 
work. 


“The Jolly Peasant,” the new operetta 
by Leo Fall and Victor Leon, which will 
be produced in this country by Henry W 
Savage, is now running at the Theater an 
der Wien, Vienna. 





A. M. WRIGHT TELLS 
QF TRIP ABROAD 


Vice-President of Mason & Hamlin 
Co. Met Noted Musicians 
in Europe 


29.—A. M. Wright, vice 
manager of the 





Boston, Sept. 
president and _ general 
Mason & Hamlin Co., of this city, returned 
a few days ago from an extended European 
trip, during which he renewed many of his 
old friendships and acquaintances among 
prominemt kuropean artists. 

To a representative of MusicAL AMERICA 
he spoke as follows regarding his trip 
abroad : 

“I spent five weeks in London, where 
1 arrived on the 4th day of June, just in 
time to meet many artists and hear much 
music. As everyone knows, the Spring and 
early Summer is the season when one meets 
very many of the great artists and may 
have his selection ot half-a-dozen or more 
good concerts daily, and then there is the 
Covent Garden Opera. 

“Gabrilowitsch, VDePachmann, Paderew- 
ski, Katharine Goodson, Stojowski, Sophie 
Menter and Saimaroff were among the wel- 
known artists that gave concerts. I| also 
met Harold Bauer and Rudolph Ganz, but 
neither gave concerts while 1 was in Lon- 
don. 

“Il heard publicly very few violinists; in 
fact only Willy Hess and Elman, and speak- 
ing of Elman brings to mind two other 
young Russians, who, with Elman are to 
be heard in America this season. I refer 
to Zimbalist, the violinist, and Tina Ler- 
ner, the pianist. All three of these young 
artists seem to possess remarkable abili- 
ties. While | had the pleasure of hearing 
lina Lerner and Elman in concert, I had 
the opportunity of hearing Zimbalist in 
private only. He played the Glazounow 
Concerto for violin in the London studio 
of Leopold Auer, the St. Petersburg mas- 
ter and teacher of both Elman and Zim- 
balist. 

“I much enjoyed the opera, although it 
seemed to be not quite up to the best per- 
formances we have at the Metropolitan and 
Manhattan Opera houses. Caruso, it is 
stated, could not get his price and there- 
fore was not a member of the company 
this season. 

“Of new music I heard little, although 
I was interested in the Stojowski Suite 
for Orchestra and Piano, which was per- 
formed at Albert Hall with the composer 
at the piano. 

“While I visited Amsterdam, Hamburg, 
Copenhagen, Stockholm, Christiania, Berlin, 
Frankfurt and other prominent cities, the 
season offered nothing of musical interest. 
I had a few delightful days with Richard 
Burmeister at his Summer villa in Wilhelm- 
shohe, near Cassel, and with Ossip Gabril- 
owitsch, who was spending the Summer 
with his father, mother and sister at 
Schlangenbad, near Wiesbaden.” 

D. L. L. 





Musical vesper services have been re- 
sumed at Grace Methodist Episcopal 
Church, Baltimore. The first Sunday eve- 
ning in each month is devoted to the rendi- 
tion of works of the old masters. The choir 
is composed of a quartet and a large chorus 
of carefully selected voices. Mrs. Jenny 
Lind Green is the organist and director. 
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DENVER ORCHESTRA 
TO BE PERMANENT 


Directer Cavallo’s Plans Favorably 
Considered at Meeting of 
Citizens 

Denver, Col., Sept. 24.—Raffaelo Cavallo, 
the conductor of the present symphony or- 
chestra, and several other public-spirited 
citizens of this city, who have toiled un- 
ceasingly for many months in their efforts 
to perfect plans for a permanent symphony 
orchestra, seem about to be rewarded by a 
realization of their most cherished hopes. 

At a meeting presided over by Judge 
Luther M. Goddard last Monday, Mr. Ca- 
vallo presented his plan in detail for the 
immediate organization of a permanent 
orchestra of fifty-two pieces, grouped as 
follows: Eight first violins, eight second 
violins, six violas, five ’cellos, four basses, 
two flutes, two oboes, two bassoons, two 
clarinets, four French horns, two trumpets, 
three trombones, one tuba, one drum, one 
harp, and one extra. 

With a public rehearsal, an evening con- 
cert, and a popular-priced Sunday afternoon 
concert, weekly, for a season of sixteen 
weeks, Mr. Cavallo believes it possible to 
make the orchestra self-sustaining. He ad- 
vises, however, that a fund be established 
to provide against possible deficits. The 
following prominent Denverites were chos- 
en directors to carry the plan of organiza- 
tion to completion: J. A. Thatcher, E. B. 
Field, Lawrence Phipps, John F. Campion, 
Thomas Walsh, John W. Springer, W. A. 
Hoover, James B. Grant, Thomas Daly, 
George Berger, Henry Rogers, Crawford 
Hill, Judge O. E. LeFevre, Fritz Thies, 
Philip Feldhauser, Simon Guggenheim, F. 
M. Taylor, E. A. Peters, Fred Schirmer, 
C. B. Kountze, W. G. Evans, Lucius M. 
Cuthbert and C. J. Hughes. W. S. 


NEUMANN PREPARES 
CHICAGO SCHEDULE 


[Continued from page 1] 
time a concert has been given to the pub- 
lic under these auspices. 

Among other concerts Mr. Neumann an- 
nounces is a song recital by David Bisp- 
ham in Music Hall, December 6; recital by 
Ernest Schelling, the American pianist, De- 
cember 13. Glenn Dillard Gunn, pianist, 
will give his annual piano recital Decem- 
ber 20, and Walter Spry, the Chicago 
pianist, will give his piano recital on the 
following Sunday afternoon. Marie Rap- 
pold will make her first and only appear- 
ance in recital in Orchestra Hall January 
3. An event of unusual importance will 
be the first appearance of the great so- 
prano, Fraulein Emmy Destinn, a recent 
acquisition of the Metropolitan Opera 
Company, January 9. Walter Damrosch 
and his New York Symphony wrchestra 
will present a Wagner program Sunday 
afternoon, January 10. 

On the 17th Ossip Gabrilowitch, the bril- 
liant young Russian pianist, gives a recital 
in Music Hall, and an event of importance 
is the first appearance of Mischa Elman, 
reported to be one of the greatest violin- 
ists of the age, who will give a recital at 
Orchestra Hall, January 24. The Flonzaley 
Quartet will give a chamber music concert 
in Music Hall, Sunday afternoon, February 
7. Katherine Goodson, the English pianist, 
gives a recital in Music Hall on February 
14, 

A red letter event in this concert series 
will be the joint appearance of Geraldine 
Farrar and Signor Bonci in song recital 








Sunday afternoon, February 21, at Orches- 
tra Hall. 

Mme. Emma Eames will appear in recital 
Sunday. afternoon, March 14, and on April 
4 Mme. Olive Fremstad makes her appear- 
ance in song recital at Orchestra Hall. 

The Kneisel Quartet has again been en- 
gaged by Mr. Neumann for a series of 
five concerts to take place on the last Sun- 
day afternoon in each month except in 
December, commencing November 29 at 
Music Hall. Ge me. 


TETRAZZINI IN LONDON 








Florentine Soprano Begins Her Concert 
Tour of English Provinces 


Lonpon, Sept. 26.—Luisa Tetrazzini ar- 
rived in London to-day from Paris, after 
spending a month in Italy. While in Paris 
she laid in a supply of new costumes for 
the coming season, when she hopes to make 
a special hit in Meyerbeer’s “Star of the 
North.” She derided the huge hats shown 
her and refused to buy them because they 
would make her “look dumpy.” ° 

She went into trills of laughter when 
told the report that Adelina Patti has sold 
her larynx so that future singers may 
study it. 

“None of that for me,” she cried. “I 
sell only the product of my larynx.” 

On Monday she will open her first con- 
cert tour of the English provinces and 
Scotland at Brighton. In her company will 
be Marcel Gluck, a new American violinist 
who has been studying with Sevcik, and 
the Misses Carbone, of Buffalo, N. Y., who 
make a specialty of duet singing. Tetraz- 
zini will sail for New York on October 28. 





BOSTON ORGANIST’S PLANS 





John Hermann Loud Has List of Novel- 
ties for Recitals This Season 


Boston, Sept. 28.—John Hermann Loud, 
the concert organist of this city, who dur- 
ing the past few years since his return 
from Europe has given nearly 200 organ 
recitals, announces his plans for an un- 
usually interesting and instructive series of 
recitals to be given in the First Baptist 
Church, Newton Center, Mass., during the 
coming season. The series will be the 
fourth which he has given in this church. 
Among the novelties he will introduce will 
be Mark Andrews’s Sonata in A Minor, 
Bergquist’s Sonata in C Minor, Rehbke’s 
Sonata, “The Ninety-fourth Psalm,” Wid- 
or’s Finale from the Eighth Symphony, 
Stebbins’s Scherzo and Emil Bernard’s 
Fantasia and Fugue in F, 

Mr. Loud is a Fellow of the American 
Guild of Organists and Associate of the 
Royal College of Music, of London. In ad- 
dition to his recital and concert work he 
will devote some of his attention, as in 
the past, to teaching, and will open his 
studio at 181 Tremont street early in Oc- 
tober. DL. LL. 





Mr. Horn’s New Appointment 


BALTIMORE, Sept. 28.—William G. Horn, 
formerly bass soloist Grace M. E. Church, 
has been appointed choir director of the 
First English Lutheran Church. The quar- 
tet is composed of Mrs. Catherine Faethe, 
Mrs. Cora Barker Janney, Charles Henry 
and William G. Horn. Perry Orem is the 
organist. W. J. R. 





Musical Agency for Dallas 


Da.tias, Tex., Sept. 23.—Arrangements 
have been made for a musical agency in 
Dallas. The agency is established for the 
purpose of furnishing artists for musical 
affairs and concerts, and is the only one 
of its kind in the Southwest. It is the 
purpose of the management to open offices 
in each of the larger cities of Texas. 


PHILA. AMATEURS 
HAVE ORCHESTRA 


Musicians of Bethany Church 
Form Progressive Musical 
Organization 

PHILADELPHIA, Sept. 28.—J. W. F. Le- 
man, director of the Bethany Amateur 
Symphony Orchestra Society, has just ar- 
rived home from a successful Summer en- 
gagement at Asbury Park. His quartet 
gave daily concerts at the Brunswick Hotel. 


Mr. Leman played violin; Guiseppe 
Bright, flute; Herman Grebe, ’cello, and 
Eugene Seeber, piano. The orchestra is 
planning a series of concerts, leading from 
the simpler and more melodious programs 
to the more modern and complex composi- 
tions. 

The purpose of Bethany Orchestra is to 
promote the cause of good music among 
advanced students and lovers of music, af- 
fording an opportunity under critical direc- 
tion and on an educational basis for the 
study, ensemble and public playing of the 
works of the classical masters, including 
symphonies, overtures and miscellaneous 
orchestral works. In conjunction with the 
Choral Society of Bethany Presbyterian 
Church, oratorio and other choral works 
are given, also the advantages of playing 
with prominent soloists. 

Director Leman is a graduate in music 
of the University of Pennsylvania, and for 
seven years was a member of the faculty 
of the Leefson-Hille Conservatory of Mu- 
sic as a successful teacher. B. ie 








WILCOX IN EMPORIA 





Former New York Baritone Opens Sea- 
son in Kansas with Recital 


Emporia, Kas., Sept. 26.—The first musi- 
cal event of the present season, of general 
interest, was the formal opening of the 
new Emporia School of Music and Art 
last Thursday evening, which was made 
notable by the appearance of Mr. and Mrs. 
John C. Wilcox in a song recital. The new 
school is the enterprise of Mr. and Mrs. 
Charles A. Boyle, who for fifteen years 
past have been in charge of the music de- 
partment of the State Normal School here. 

Mr. Wilcox gave a recital at the State 
Normal last July, and at that time won the 
local public. But he was in even better 
form last Thursday, and sang brilliantly a 
program of English songs and German 
Lieder, together with the favorite “Tann- 
hauser,” aria. 





Cleveland Manager’s Attractions 


CLEVELAND, O., Sept. 28—Alfred F. 
Wands, manager of musical artists at 
Cleveland, O., is booking time throughout 
Ohio and the Middle West for a number 
of well-known artists, including Alice Mer- 
ritt-Cochran, soprano; Wm. A. Harper, 


basso; Thos. Evans Green, tenor; Rosa 
Linde, contralto; Rita Elandi, soprano; 
Mme. Sturkow Ryder, pianist; the Adam- 


owski Trio; Giuseppe Picco, baritone; Sol 
Marcosson, violinist; the Philharmonic 
String Quartet, of Cleveland, and others. 





Mr. de Guichard in Boston 


Arthur de Guichard, secretary of the 
National Association of Teachers of Sing- 
ing, and well known as an instructor in 
New York and Providence, has been made 
director of the Boston School of Singing, 
an institution which endeavors to give a 
thorough musical education to students of 


singing, and which requires passing an en- 
trance examination for tuition. Mr. de 
Guichard has also issued a pamphlet in 
connection with his private teaching and 
Huntington Chambers, Boston. Among the 
excerpts in the pamphlet is one from John 
C. Freund’s editorial, “To a Young Girl 
Out West.” 





A HUSS MORNING MUSICALE 


New York Musicians and Pupils Heard 
at Lake George Studio 


Mr. and Mrs. Henrv Holden Huss, the 
well-known New York musicians, gave a 
morning musicale at their Summer studio 
at Hill View, on Lake George, recently, 
before returning to New York for the sea- 
son’s work. It attracted a great deal of 
attention among the Summer residents, who 
attended in large numbers and expressed 
their enjoyment of the various features of 
the program with unmistakable emphasis. 

In the presentation of the program these 
well-known musicians had the assistance of 
Babetta Huss, contralto, a sister of Mr. 
Huss; Eva May Campbell, soprano, a pupil 
of Mrs. Huss, and Rosamond Niles, Com- 
mander Niles’s daughter, one of Mr. Huss’s 
most advanced pupils. Mrs. Huss’s num- 
bers were Schubert’s “Du bist die Ruh,” an 
Ariette by Vidal, and Huss’s “Phyllis” and 
“On the Wild Rose Tree.” Mt. Huss 
played a prelude and fugue by Bach, a 
Chopin prelude, the Chopin Berceuse and 
his own intermezzo and Polonaise Caprice. 





Miss Huss sang Henschel’s “Morning 
Hymn,” Allitsen’s “Since We Parted” and 
Jensen’s “Klinge, klinge, mein Pandero.” 


Miss Campbell was heard in MacDowell’s 
“Thy Beaming Eyes,’ Marion E. Bauer’s 
“Light” and Jensen’s “Spring Night,” and 
Miss Niles played Chopin’s Fantaisie Im- 
promptu and Etude in A Flat, Rachmani- 
noff’s Prelude and, with the composer, 
Huss’s “Carnival” Prelude. 














J. Henry Kowalski 


PHILADELPHIA, Sept. 28.—After playing 
the organ in the Heidelburg Reformed 
Church Sunday evening of last week, J. 
Henry Kowalski, a well-known local com- 
poser and music teacher, died suddenly at 
his home and studio, No. 1503 Walnut 
street. Shortly after reaching his residence 
Mr. Kowalski was taken ill and a physician 
was hurriedly summoned. Every effort to 
revive the patient’s heart, which had long 
been affected, proved futile. 

Mr. Kowalski was fifty years of age, and 
is survived by a widow and a young daugh- 
ter. > a oe 





William Bendix 


Boston, Sept. 28.—William Bendix, a 
well-known musician, is dead at his home 
in Arlington. He was seventy-two years 
old. He was a native of Germany, and 
came to America twenty-five years ago, be- 
coming a leader of orchestras in Boston 
and Philadelphia. Theodore Bendix and 
Max Bendix, of New York, are his sons. 
His other children are Oscar, Arthur and 
Charles, Mrs. A. L. Gilespie, of Philadel- 
phia, and one daughter who lives here. 
His wife was a direct descendant of Felix 
Mendelssohn. 
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KAISER RAISES HIS 
ROYAL OPERA PRICES 


Berliners Complain, Though Scale 
Is Now Just Half of the 
New York tRates 


BERLIN, Sept. 26.—Berliners are angry 
with the management of the Kaiser’s Royal 
Opera for raising the price of opera tickets 
from $2 to $2.50 for parquet and first bal 
cony seats. The same seats a few years 
ago sold for $1.50. They were later raised 
to $2, and the price has now been put up 
again. 

Americans would find the quality of 
opera the Kaiser offers cheap at the price, 
though they would never pay New York 
prices for it, but Berliners declare that it is 
unjust to treat German operagoers on a 
transatlantic basis, because in comparison 
with the United States, England and 
France, the Fatherland is a poor country. 
The Vossische Zeitung, the organ of the 
cultured middle class, prints a bitter attack 
on the opera management, declaring that 
its tactics are gradually making it impos- 
sible for real music-lovers in Berlin to at- 
tend grand opera at all. 

The Kaiser is accustomed to meet the 
annual deficit at the Royal Opera out of 
his own pocket, and it is possible that he 
cherishes the not abnormal desire partially 
to recoup his losses in these days of uni- 
versal retrenchment. Some of his Berlin 
critics charge His Majesty with the wish 
to make up the heavy cost of his ill-fated 
“Sardanapalus” pantomime, with which he 
continues to bore the public several times 
a week. 

The increasing expense of seats at the 
Royal Opera has induced the managers of 
several local treaters to convert their estab- 
lishments into opera houses, where the best 
seats are obtainable at prices the royal man- 
agement demands for places immediately 
under the roof of the old building in Unter 
den Linden. The singers whom the public 
can hear at these cheaper resorts are get- 
ting to be of increasingly higher standard. 





SANG TO APPEASE SOLDIERS 


Atlanta Soprano Replied to Magyar Pro- 
fanity with Operatic Aria 


Paris, Sept. 26.—Marguerite Claire, the 
Atlanta, Ga., soprano, who has been study- 
ing here with Mme. Marchesi for the past 
year, has just returned to Paris after a 
long automobile tour with Mrs. John Perry 
and Miss Perry, of Boston. Miss Claire 
relates an amusing adventure while their 
motor was speeding between Raab and 
Budapest. 

“We met a squadron of Hungarian cav- 
alry,” laughed the young Atlantan. “Each 
man led a second horse and the chug-chug- 
ging of our car threw the led horses into 
panic. The cavalrymen made frantic ef- 
forts to hold them, but the horses plunged 
and reared and dived here and there, get- 
ting into hopeless entanglement with the 
leading ropes. 

“Meantime the squadron’s officers were 
riding hither and thither like beings pos- 
sessed, giving orders furiously and swear- 
ing sulphuruously—thank goodness, it was 
in Magyar. 

“We were pleased at the idea of having 
routed the Hungarian cavalry. But we be- 
came alarmed when the excited officers 
overtook the car and menaced us with 
threats in an unknown tongue—perhaps we 
were to be imprisoned, I thought. 

“A happy inspiration struck me. I be- 
gan to trill an air from the ‘Barber of 
Seville. The officers became silent and 
seemed delighted. When I ceased they 


Heinrich Meyn in the Costumes He 


Wore at the Onteora County Fair 





MR. MEYN IN TYROLEAN GARB 


Heinrich Meyn, the New York bass- 
baritone, has been spending his vacation 
at Tannersville, N. Y. Not long ago, to- 
gether with Perry Averill, he appeared in 
a vaudeville performance at the Onteora 
County Fair, their offering being designated 
on the billboards as “Mr. Short and Mr. 
Long in Grand Opera as it should be 
given.” The accompanying pictures show 
Mr. Meyn in two of the costumes used 
for this production. 








MR. MEYN AS “MEPHISTO” 


Mr. and Mrs. Meyn resumed their Sun- 
day morning musicales during the Summer, 
Chester R. Searle being the accompanist. 
He will give nis annual recital at Mendels 
sohn Hall, New York, on November 10, 
at 3 P.M., and a recital in Boston on De- 
cember 3. In both recitals he will intro 
duce a number of new German songs, as 
well as those by a number of American 
composers. At these concerts Conraad V. 
Bos will be the accompanist. 





marched their men past the car as if on 
a parade of honor and finally shouted some- 
thing, probably the Hungarian equivalent 
for ‘Brava!’ ‘Brava!’” 





Lots of Music Here 


“Say, Oscar Hammerstein needn’t look 
to Europe for singers for his new Grand 
Opera House,” said a West Philadelphia 
man. “No, siree, he need only come out 
to West Philadelphia to get his fill of male 
voices at least. Explain myself? Sure, I 
will. To begin with, the milkman who 
serves our house has the most beautiful 
baritone cry of ‘M-e-i-l-k’ that I have ever 
heard. Then there is a huckster who 
coines past our house every morning shout- 
ing out his wares in clear tenor tones, to 
say nothing of the basso voice which every 
day or so I hear calling, ‘Ole bottles, ole 
rags.’ Sure, I am serious. You ought to 
hear those chaps. Then you would ap 
preciate what am telling you. Remem- 
ber your friend Caruso, now the greatest 
of them all, was once a Neapolitan water 
boy. If you see Hammerstein just tell him 
about this.”"—Philadelphia Record. 





Pohlig Gets Baltimore Violist 


3ALTIMORE, Sept. 28—S. Belov, who 
came here from Russia, has received an 
appointment with the Philadelphia Sym- 
phony Orchestra as viola player. He had 
several instructors in viola in Russia, the 
first being his father, Joseph Belov, and 


later Herr Cogrei. His teacher in violin 
in Baltimore was W. E. Heimendahl, of 
the Peabody Conservatory faculty. He 
has recently been playing viola in Baltimore 
with Emile S. Odendhal’s string quartet 
at the Auditorium and the Hotel Kernon. 
This quartet renders programs of the high- 
est order. Mr. Belov terminated his Balti- 
more engagements Sunday. W. J. R. 





Chaminade Opens Milwaukee Season 


Mi_wavukEE, Wis., Sept. 28.—Mme. Ce- 
cile Chaminade, the French composer and 
pianist, will appear at the Pabst Theater on 
November 16 in the opening concert of the 
season. The arrangements for the appear- 
ance of Mme. Chaminade were made by 
Clara Bowen Shepard, who has taken such 
an active part in bringing so many mu- 
sicians of fame to Milwaukee. M. N. S. 


Lynn Hobart Sings in Baltimore 


3ALTIMORE, Sept. 28.—The musical pro- 
gram of the choir of Mount Vernon Place 
M. E. Church on Sunday included a tenor 
solo by Lynn Hobart. The baritone is 
Grant Odell, the soprano, Mrs. Clifton H. 
Andrews. Special music was rendered by 
the choir, under the direction of James FE. 


Ingram, Jr. W. J. R. 


The first performance of Emmanuel 
Moor’s one-act opera, “Les Cloches de 
Mariage,” has just been given in Cassel, 
Germany. 


PAGEANT MUSIC 
FOR PHILADELPHIA 


Prof. Hugh A. Clark Selects the 
Patriotic Songs of 
Three Nations 


PHILADELPHIA, Sept. 28.—One of the in- 
teresting features of the great historical 
pageant planned for Founders’ Week cele- 
bration will be the accompanying music, 
which will represent the different nations 
that hada bearing on the settlement and 
growth of the city. The musical program 
has been selected and arranged by Profes- 
sor Hugh A. Clarke, of the University of 
Pennsylvania, and will include the national 
anthems and patriotic songs of every na- 
tion represented in the allegorical presen- 
tation of the historical growth of Philadel- 
phia. 

“Rule, Britannia,” “The English Sol 
diers’ March,” “God Save the King,” and 
“Ye Mariners of England,” will be ren- 
dered by the bands in scenes of the British 
connection with the city. “Ca Ira,” “La 
Carmagnole” and the “Marseillaise”’—all 
identified with the bloody scenes of the 
French Revolution—and “Le Petit Tam- 
bour,” the marching song of the French 
grenadier, will accompany such scenes as 
Lafayette’s triumphal visit to Philadelphia 
in 1824, and the help of De Rochambeau in 
the struggle for American freedom. 

The Welsh “Men of Harlech,” the Swe- 
dish national anthem, the national dance 
“The Halling,” the patriotic songs of Swe- 
den, and the German “Watch on the Rhine” 
and “Fatherland” will be represented. Of 
course the American patriotic songs will 
be in the air continually, from the “Star- 
Spangled Banner” to “Yankee Doodle,” and 
from “Dixie” to “Maryland, My Mary- 
land.” S. E. E. 





“TRAUMEREI” AS A PLAYLET. 


New York Musicians Introduce Novelty 
at the Plaza 


A novel entertainment was given at the 
Hotel Plaza, New York, on Thursday of 
last week, when a one-act musical playlet 
entitled “Traumerei,” designed for either 
the concert stage or a vaudeville sketch 
was introduced to an audience of invited 
music lovers and critics. The sketch was 
written by Robert Craig Campbell, the 
tenor, on the suggestion of Hans Kronold, 
the ’cellist, who explained to the audience 
that it was meant to appeal to that grow- 
ing section of the public demanding good 
music, but unwilling to accept it otherwise 
than in a dramatic framework. 

As pure music without extrinsic allure 
often fails to appeal to the public, the 
sketch presents an interesting little plot 
with which a concert program is deftly in- 
terwoven. It is named after Schumann's 
familiar composition, as its main theme is 
a dream. The members of the cast were: 
Mr. Kronold, as a ’cello virtuoso playing 
in Paris; Mr. Campbell, as a tenor of the 
Paris Grand Opéra; Mary Lansing, as the 
wife, herself a contralto at the Opéra, and 
Prof. “Isenburg, a pianist, living in the 
same apartment with the singers. 





German Singers in Prospect Park 


A crowd estimated at 20,000 gathered 
about the music stand in Prospect Park, 
Brooklyn, on Sunday afternoon last when 
the United German Singers of Brooklyn, 
five hundred strong, gave the closing park 
concert of the year. The singers were led 
by Carl Fiqué, their music director. About 
thirty-two organizations were represented, 
including the Arions, who recently returned 
from their German trip. 





NOVEMBER 15 TO MAY 15 


PE TSCHNIKOFF 


Creat Russian Violinist 
Mme. Petschnikoff also available for Ensemble playing. 


_ . R. E. JOHNSTON, Manager, St. James Building, New York City. 
NOTE—No Virtuoso for 20 years at least has won a more complete triumph. —H. E. KREHBIEL, N.Y. Tribune 


THE COLLEGE OF MUSIC OF CINCINNATI 


ELOCUTION 


MUSI 


MODERN 
LANCGUACES 


Its broad plan of education, the unquestione/ superiority of its faculty, the uniform success as teachers and 
executants of its graduates havegiven to the College a pre-eminent reputation as AN INSTITUTION OF THE 
HIGHEST ARTISTIC ENDEAVOR, where students are surrounded with a thoroughly musical atmos- 
phere, an. every encouragement is offerei toward their success in the profession. 


Address COLLEGE OF MUSIC OF CINCINNAT! 


N 
K TENOR 





Eim Street, Next te Memorial Hat 


1 East 42d Street, 


CINCINNATI, OHIO 
CONCERT RECITAL 


¥ ORATORIO 
ie Personal Address, 180 Claremont Ave. 4Tel. 4773 Morningside 
A MANAGEMENT 


HAENSEL @ JONES 
New York 








Management 


Cepyright, A. Dunont. 


All Branches of Music and Dramatic Ar’ 


Send for Catalog 


St. James Building, Broadway and 26th St 


Fall and Winter Tour from October 7th, 1908 
to March ist, 1909 


Wine. 


AND HER COMPANY 


EMMA SHOWERS, Pianiste FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 


EVERETT PIANO USED 


ordica 





R. E. JOHNSTON 
, New York 


AMERICAN CONSERVATORY 


KIMBALL HALL, CHICAGO, ILL. 
JOHN J. HATTSTAEDT, President 














+ i 


} 













MUSICAL 


AMERICA 





October 3, 1908. 





MN Salt 


‘4 
7, 





Amy Fay’s “Music Study in Germany” 
has just been published in a French trans- 
lation for the first time. 

* * * 

Mona Bates, a graduate of the Toronto 
Conservatory of Music, and pupil of Dr. 
Edward Fisher, of that city, has been 
added to the staff of the Conservatory. 

* ¢ & 


Ruth Gordon, of No. 759 Linwood ave- 
nue, Columbus, O., who recently returned 
from Vienna, where she has been under 
the instruction of Fraulein Prentner in the 
Leschetizky school, will teach in Columbus. 

* ¢ & 


Since her first tour of this country a year 
ago last Winter, Germaine Schnitzer, the 
French pianist, who will make her second 
American visit this season, has played at 
over seventy concerts in European centers. 

* * * 


Harry J. Fellows opened his studio at 
No. 667 Main street, Buffalo, on September 
15, for his vocal instruction. He an- 
nounces that special attention will be given 
to the development of a good sound body 


and a correct method of deep breathing. 


* * * 


Marie Zeckwer, of Philadelphia, will 
soon give a song recital there, to be fol- 
lowed by another in New York. She has 
just returned from a season’s study in 
Paris with King Clark, her former teach- 
er, and attended the Wagner festival at 
Bayreuth. 

x * * 

The Portland, Ore., concert season will 
open on October 7, when the Metropolitan 
Opera Quartet, consisting of Mmes. Rap- 
pold and Jacoby, and MM. Martin and 
Campanari, will give the first in the series 
of concerts arranged by Lois Steers and 
Wynn Coman. 

* * * 

A concert was given in the Simpson 
Auditorium in San Francisco by the Fide- 
lia Society as a preliminary to the annual 
meeting of the California German Saen- 
gerbund. Julius Albert Jahn conducted. 
The soloists were Harry Clifford Lott, bari- 
tone; Bruce Gordon Kingsley, organist; O. 
B. Seiling, violinist, and Margaret Goetz. 

* * * 

The Royal Welsh Ladies’ Choir of Car- 
diff, Wales, made its first appearance in 
Utica, N. Y., on September 12, giving a 
concert in the Majestic Theater, under the 
auspices of the Bethesda Welsh Congrega- 
tional Church. There was a good-sized 
audience in attendance, and the program 
was well enjoyed in every part. 

ee 2 


Frank Norris Jones, the pianist, who is 


well remembered in Washington as one 
of the most brilliant pupils of S. M. Fabian, 
returned to America from Europe on the 
Vreeland recently, and went immediately 
to Massachusetts to visit his parents, who 


are summering there. Mr. Jones has been 
studying under Leschetizky and Schnabel 
since he left this country. 

Se iz 

The first of a series of musical afternoons 
was given by Rebekah Conway at her home 
in Philadelphia last week, when a program 
of Chopin, together with a number of Kip- 
ling’s songs, set to music by Galloway, was 
given. Miss Conway will sing the rdle of 
the Page in “Les Huguenots,” to be given 
in November by the Philadelphia Operatic 
Society. 

* *x* * 

Mrs. Thomas Humphreys is the new so- 
prano who has been chosen to succeed 
Miss Theobald as soprano in the quartet 
at King Avenue M. E. Church, Columbus, 
O. Mrs. Humphreys is a capable singer, 
possessing a fresh, sweet, lyric voice of am- 
ple range, which she uses intelligently. Miss 
Theobald goes to Athens to give instruction 
in the art of singing in Ohio University. 

* * * 


The personnel of the St. Paul Symphony 
Orchestra is practically completed. It will 
comprise the best men who played last 
year and a number of new players to re- 
place those who did not come up to Con- 
ductor Rothwell’s idea of orchestral fitness. 
Messrs. Madden and Sousone are to be 
concert-master and assistant concert-mas 
ter, respectively. 

*“ * * 

Walter N. Dietrich, the well-known Phil- 
adelphia pianist and teacher, has resumed 
teaching. Mr. Dietrich has just written a 
set of studies for the independence of 
the hands which will prove a valuable as- 
sistance to advanced players. While Mr. 
Dietrich’s reputation was founded on his 
remarkable technique, he is known as a 
player of the modern Russian school, his 
technique and artistic touch meeting all the 
demands of these composers. 

i 

Carl Rudolph Presley, a young Seattle 
pianist, gave a recital in Seattle a few 
nights ago, when he played compositions by 
Beethoven, Chopin. Field and Schiitt. Mr. 
Presley won a scholarship at the Bush Tem- 
ple Conservatory of Music in Chicago when 
he was fourteen years of age, and was sent 
East by the Ladies’ Musical Club of Seat- 
tle. After two more years of study in 
Chicago he will proceed to Berlin. 

2 ie. 

The Philadelphia Chaminade Club, with 

the stimulus of the coming American tour 


of the composer whose name it bears, is 
planning for three public concerts in ad- 
dition to the usual club meetings. The 
officers are: President, Helen Pulaski 
Jones; vice-president, Susanna E. Dercum; 
treasurer, Theresa F. Lucheim; secretary, 
Agnes Clune Quinlin; corresponding sec- 
retary, Janette F. Gittelson. 
* * * 


The Ladies’ Musical Club of Seattle, 
Wash., opened its season recently before 
a large audience. Frank Wilbur Chase 
was at the organ and other artists were 
Mrs. F. R. Van Tuyl, violin; James D. 
Hoge, pianist; FE. Gastel, bass violinist; 
Edith Moxom Gray, pianist, and Lotta 
Othick. soprano. Emilio de Gogorza. Ar- 
thur Hartmann, Johanna Gadski, Frank 
La Forge and Ossip Gabrilowich will ap- 
pear before the club during the season. 

x * * 


The Columbus, O., music teachers are be- 
ginning their Fall terms, many of them 
having taught all Summer. Those who are 
already to be found in their studios are: 
Rosa L. Kerr, Millicent Brennan, Mrs. 
Francis Houser Mooney, Mrs. Grace Ham- 
ilton Morrey, Mrs. Ella May Smith, Her- 
man Ebeling, Thomas S. Callis, Burton De- 
Witt, Alfred Preston, Nora Wilson, Mabel 
Orebaugh, Clara Michel and Mrs. E. May 


Miller. 
* * * 


The California Conservatory of Music 
began a series of three chamber music con- 
certs on September 24, in which Hermann 
Geiss, pianist and composer; Hans Koenig, 
Max Siebel, Charles Heinssen, Arthur 
Weiss and Dr. H. J. Stewart participated, 
with Elizabeth Price as contralto soloist. 
The last-named sang compositions by Dr. 
Stewart and Hans Heermann. The re- 
maining concerts of the series will be given 
on October 29 and November 

* * * 

The Eva Keller School of Music, in Los 
Angeles, Cal., was recently opened for the 
season with a piano recital given in honor 
of Margaret Jones, Hazel Franklin, Hazel 
Pestor and Lizzie Shapiro, the four girls 
who won scholarships at this school 
through a contest instituted by a local 
newspaper. Both Miss Jones and Miss 
Pestor contributed to the program, while 
others who played were Edna Morgan, 
Lena Rosenkranz and Marie Meit. 

* * * 

Mr. and Mrs. Noah Brandt and their 
daughter Enid leave San Francisco early 
this month to take up their residence in 
New York City, where Mrs. Brandt will 
give a series of illustrated musical lectures, 
and appear in public as a pianist, introduc- 
ing a piano quintet composed by Mr. 
Brandt. Miss Brandt will play Chopin’s 
Concerto in E minor and Tschaikowsky’s 
Concerto in B flat minor, as well as a 
number of original pieces. 

* * * 

Gertrude Fleming, the young San Fran- 
cisco singer and pianist, who is shortly to 
leave for Paris to study with Jean de 
Reszke, gave a benefit concert at the Van 
Ness Theater in her home city last week, 
when her piano numbers included Beetho- 
ven’s “Sonate Pathetique,” and composi- 
tions by Mendelssohn, Chopin, Rubinstein 
and Leschetizky, while her vocal numbers 
were the “Mad Scene” from “Lucia,” “Ah, 
fors e lui’”’ from “La Traviata”; Benedict’s 


“Carnival of Venice,” and the “Shadow 
Song” from Meyerbeer’s “Dinorah.” Dr. 
H. J. Stewart directed the concert. 

* . 

Borghild Balstad, a young Norwegian 
dramatic soprano who recently located in 
St. Paul as teacher and concert artist, 
announces a recital on the evening of 
October 13 at the Park Congregational 
Church. Miss Balstad will be assisted 
by two or three St. Paul artists. The con- 
cert will be in the nature of a début in 
St. Paul, as it will be her first formal 
appearance. The soprano sang in an in- 
formal concert at Dellwood early in the 
season and she has been soloist all Sum- 
mer at the Church of St. John the Evan- 
gelist. 

* * * 

Heinrich Hammer, director of the Wash- 
ington Choral Society during the latter 
portion of last season, has been chosen 
as regular conductor of the society for 
the coming year. At the society’s board 
meeting recently the recommendations of 
the concert committee, O. G. Sonneck, 
chairman, were adopted, the program for 
the season being arranged as follows: First 
concert (probably before Christmas), 
“Judas Maccabeus,” by Handel; second 
concert, in celebration of the centenary of 
the death of Haydn, “The Creation,” by 
that composer; third concert, Mendelssohn's 
“Walpurgisnacht.” 

* * * 

The San Francisco Musical Club, one of 
the largest and most popular organizations 
of its kind in San Francisco, opened its 
season Thursday morning, September 17. 
The club, which is presided over by Mrs. 
George Alexander, consists of associate 
and active members, the latter being in 
the majority, and mostly amateurs of high 
standing, and also some prominent profes- 
sionals. The program enjoyed was a mis- 
cellaneous one, given by the members of 
the program committee, as follows: Mrs. 
George L. Alexander, Edith Bonnell, Clara 
Rauhut, Mrs. Frank Van Ness Cox, Edith 
jonnell, Mrs. Mathilda Wismer, Mollie 
Pratt and Ada Clement. 

* * * 


The Waukesha, Wis., Musicale has issued 
its program for the coming year. Mrs. 
Ione Gove-Hawley is president; Mrs. W. 
M. Barnum, vice-president; Jessie B. Eng- 
land, secretary, and Emma Abbott, treas- 
urer. The program committee comprises 
Emma Abbott, Annabel Button and Mrs. 
Katella Haynes. The first meeting will 
be held October 6, at the home of the 
president, when the officers will give a 
reception and a program of German folk- 
songs and national music will be rendered, 
followed by a German luncheon. During 
the season programs will be rendered from 
Handel, Bach, Mozart, Gluck, Haydn-von 
Weber, Beethoven-Meyerbeer, Franz Schu 
hert, Wagner, Franz Liszt, Mendelssohn, 
Brahms-Schumann, Abt-Franz-Heller, mod- 
ern composers and present day composers 
of Germany. 





Milwaukee Baritone Returns 


MILWAUKEE, Wis., Sept. 28.—Thomas 
Boston, the Milwaukee baritone soloist 
and conductor, has returned to the city 
after an extended trip to the East. Mr. 
Boston, while absent from Milwaukee, sang 
in Toronto, Buffalo, New York City, Rich- 
field Springs, Scranton and Wilkes-Barre. 
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Mediaeval Legend Inspired Massenet in 
Novelty To Be Heard at Manhattan 


No more fascinating story has ever in- 
spired a composer than the fourteenth 
century legend used by Massenet in “Le 
Jongleur de Nétre Dame,” which will have 
its American premiére at the Manhattan 
this season, with Mary Garden, defying 
precedent, in the name part,-originally writ- 
ten for a tenor. 

The opera story opens in the Cluny of 
medieval France on May Day, according 


to the version published in the New York 
Times. On that day the public square was 
a scene of festive celebration, combined 
with market bargaining. A statue of the 
Virgin looked on placidly from the Abbey 
portal. Knights, citizens and peasants were 
there. While they were all bargaining and 
calling out their wares there came on the 
air the sound of a vielle. Of course that 
meant that there was a juggler coming, 
and the crowd was in the ideal mood for 
just some such entertainment. 

“Room for the King of Jugglers,” cried 
Jean, entering. But he didn’t look in the 
least like a king, for he was thin and 
poorly clad, and had altogether a sad and 
dejected appearance for a bold, gay wan- 
derer. So the heartless crowd murmured 
with disapprobation. Calling the attention 
of all the people, however, he introduced 
himself and began a dance. But he inter- 
rupted the dance to pass around a cup, 
which came back to him practically empty. 
He was actually hungry, and the crowd 
wouldn’t listen to him. “They must listen 
to me,” he said to himself, and he repeated 
aloud all the list of the different sorts of 
entertainment he could furnish. But the 
people would have none of them. Instead 
they all cried for a drinking song. 

Then Jean himself proposed the “Halle- 
lujah of Wine.” 

Yet, before beginning to sing, he turned 
to the statue of the Holy Virgin, joining 
his hands, and asked her forgiveness for 
singing a sacrilegious song. No sooner 
had he finished the song, which was really 
a very sacrilegious song, indeed, than the 
door of the abbey opened violently and the 
Prior appeared on the steps. The people 
who a moment before had been shouting a 
mock hallelujah at the end of every verse, 
were terrified by the presence of the holy 
man in his wrath. They all fled but Jean, 
and he had to take the blame for all the 
rest. 

The Prior did not spare harsh words on 
the juggler who profaned the Virgin and 
Child at the very door of the convent. He 
would not listen to Jean’s plea for mercy 
and pity, but threatened him with hell and 
damnation till the poor fellow literally fel! 
down in his terror, and, dragging himself 
toward the Virgin, begged for her pardon 
and wept. The sight of these tears of 
contrition moved the Prior to a kindlier 
mood, and he proposed that, then and there, 
Jean should change his costume for the 
cloak and cowl and become a brother friar. 

But Jean had been free too long! Even 
while telling the Virgin of his love and 
devotion, he pleaded the hardship of giv- 
ing up his old mistress, Liberty, while still 
in his youth. And he would surely have 
gone off again into the wide world if his 
pagan stomach had not led his Christian 
heart to the abode of holiness. For, just 
at the crucial moment, who should appear 
on the scene but Brother Boniface, the 
cook of the abbey, mounted on a donkey. 
And the donkey had more to carry than 
merely his load of human flesh. He car- 
ried two baskets—one of flowers for the 
Virgin and one of the finest meats and 
wines for the friars. Moreover, Boniface 
took all the good provisions one by one 
from the basket, and descanted charmingly 
of their respective virtues. 
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With all those temptations, how could 
he remember Liberty or regret forsaking 
her? In an ecstasy of anticipation he fol- 
lowed the others into the abbey. 

In the convent Jean had more ease and 
luxury than he had ever dreamed of. In 
fact, he began to get positively fat. Yet 
he was not entirely happy. In the first 
place, he did not understand a word of 
Latin, and he could not conceive of the 
Virgin as able or willing to listen to pray- 
ers and praise in the common French dia- 
lect. In the second place, he could do 
nothing in her honor. 

When the other monks chid him with 
laziness, Jean protested that he knew noth- 
ing but jugglery. Where did he find en- 
lightenment? From Boniface, the cook of 
the convent, to be sure; for Boniface was 
the humblest of the monks, and yet be- 
lieved that his work in the kitchen was 
quite as worthy as the artistic employ- 
ments of the others. It was he who told 
Jean that the Virgin understood French as 
well as Latin. 

The painter-monk was in the chapel of 
the abbey taking a well-satisfied look at his 
painting of the Virgin. In the distance 
could be heard the monks singing their 
hymns to the Mother of Christ. 

What was the surprise of the painter- 
monk to see Jean enter all alone, wearing 
his monkish garments, but carrying his 
vielle and his whole juggling outfit—step- 
ping on tiptoes and anxiously glancing about 
to be sure he escaped observation. No 
wonder the monk hid behind a column to 
watch developments. 

“Adorable mother of Jesus. Alas! poor 
Jean is nothing but a mere juggler. Yet, let 
him, in his humble manner, work under 
thy eyes, O Virgin, in thy honor.” Taking 
off his gown and cowl, he donned the 
vest of his juggler days, spread his car- 
pet, and seizing his vielle, drew from it 
the very same tones that formerly an- 
nounced his arrival at the square. Then 
to begin his labor of love, he sang to the 
Virgin an old pastoral romantic ballad. 

Naturally enough the painter-monk had 
gone for the Prior, who arrived with Boni- 
face. Stationed so that Jean could not 
see them, they watched the proceedings, 
and the scandalized Prior was held back 
from throwing himself on Jean only by 
the good-hearted cook. 

Finally Jean determined to dance as a 
means of finishing the performance in fit- 
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To while away the Summer months of 
theatrical dulness, moving pictures were 
put into the Grand Opera House, where 
John H. Springer is manager. A young 
woman was the pianist, at $15 a week; 
there was a drummer at $18 and a box- 
office man at $10. 

The last, getting the lowest salary, wanted 
to make trouble, as is generally the case, 
so he went to the young woman, told her 
the drummer was getting more than she, 
and asked her why she didn’t kick to the 
management. 

“You do all the work,” he said, “and 
that guy just butts in occasionally when 
there’s a horse in the pictures, or some 
soldiers. You oughter get more than him.” 

So the pianist registered a complaint to 
the Messrs. Springer, father and son. She 
had spent a lot of money on her musical 
education, said she, and, altogether, her 
argument was so logical that the Springers 
were convinced.” 

“You’re right, Miss So-and-So,” said the 
elder Springer at length, after hearing her, 
“and we'll fix it all right. It ain’t fair, 
and I'll tell you what we'll do—we’ll get a 
cheaper drummer.”—New York Evening 
W orld. 

- . * 

“A beautiful song you have just sung, 
Miss Large—beautiful !” 

“So glad you liked it.” 

“I only heard the last verse, but it was 
quite enough.”—7 it-Bits. 


* * * 


Gateman (at the musical comedy)— 
Don’t you want to come back? 

Castleton—No. 

Gateman—Well, take this pass check, 
anyway. You can hand it to come chap 
on the outside. 

Castleton—My dear fellow, I haven’t an 
enemy in the world.—Life. 











ting style. And he danced faster and 
faster, until, entirely out of breath, he fell 
at the feet of the Virgin and prostrated 
himself in a prolonged adoration. 

At this sight the fury of the monks 
knew no bounds. They prepared to throw 
themselves on the juggler, the sacrilegious 
one, as they thought. But, even as they 
prepared to seize him, Boniface stopped 
them, with a gesture toward the statue of 
the Holy Mother. 

Miraculous to relate—the picture was 
animated! A look of infinite gentleness 
seemed to be hovering on the edge of the 
eyelids; a smile seemed to be awakening 
about the mouth. 

More wondrous still, the white hand of 
the Virgin was seen to extend itself toward 
the juggler with a maternal gesture. Then 
could be heard the voices of angels chant- 
ing “Glory to Jean.” The Prior, awe- 
struck and followed by the monks, ap- 
proached Jean. Fearful of being surprised, 
the juggler arose to beg forgiveness of the 
Prior—and to find himself hailed as a 
saint ! 

But he himself had seen—nothing. At 
that moment the altar, hitherto unlighted, 
was illuminated with a great and mystic 
brightness. Detaching itself from the hands 
of the Virgin, the holy nimbus sparkled 
above the head of Jean. And he fainted aaa iaal paren 
—in the arms of the Prior. Musician—Don’t you think my last pa- 

Angel voices chanted yet, and mysteri- thetic piece touched the audience? 
ously, bluebells and lilies rained within Comedian—Well, old chap, I did notice 
the walls of that ancient chapel, while the that it moved them.—London Sketch. 
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“T am here,” as if answering the call of 
his own name from the throne of God. 
And the voices of angels and the voices 
of the monks chorused a devout “Amen.” 
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WHAT JOSEF HOFMANN SAYS | 
OF THE STEINWAY: 


“TI have tried Russian, Austrian, German, French, 
and English pianos, but only when I play the Steinway 
the critics, musicians, and the public in general comment 


upon the beautiful singing qualities of my piano. In the 
Steinway alone power, tenderness, and daintiness are com- 


bined, while in all other pianos one quality is sacrificed 
for the other. 


“T use the Steinway because I know it is the best, 
and I praise it because good work ought to be encouraged. | 
America may well be proud of the achievements of Stein- | 
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